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NOTICE. 

Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than seven and a half years these pictures 
have appeared in this paper, and their excellence has 
been universally commented upon. We have received 
numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection. 


Marchesi. 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P. S. Gilmore, 
Christine Nilsson, Clara Morris, eupert, 
Scalchi, Mary Anderson, Hubert de Blanck, 
Trebelli Sara wd Dr. Louis Maas, 
Marie Roze, Rose Coghlan, Max Bruch 


L. G. Gottschalk, 


Chas. R. ‘Thorne, Jr.. 
Antoine de Kontski, 


Kate Claxton, 


Anna de Bellocca, 
Etelka Gerster, 


Nordica, Maude Granger, S. B. Mills, 
osephine Yorke Fanny Davenport, E. M. Bowman, 
Emilie Ambre, poe, Otto Bendix, 

Emma Thursby, yenevieve Ward, W. H. Sherwood 

Teresa Carrefio, May Fielding, Stagno 

Kellogg, Clara L.—2, Ellen Montejo, — McCullough, 

Minnie Hauk, Lilian Olcott, Ivini, 

Materna, Louise page Courtney, — T. Raymond, 

Albani, Richard Wagner, ster Wallack, 

Annie Louise Cary, Theodore Thomas, McKee Rankin, 

Emily Winant, Dr. Damrosch, Boucicault, 

Lena Little. Campanini Osmund Tearle, 

Murio-Celli. Gua lagnini. Lawrence Barrett, 

Chatterton- Bohrer, Constantin Sternberg. ossi, 

Mme. Fernandez, Dengremont, Stuart Robson, 

Lotta, Galassi, ames Lewis, 

Minnie Palmer, Hans Balatka, dwin Booth, 

Doni Arbuckle, Max Treuman, 

Marie ~ Dotti, Liberati, C, A. Cap 

Gelstings Ferranti, Monte; 0, 
ursch ‘adi. 9 Anton Rubinstein. Mrs, Helen Ames, 

Catherine Lewis, Del Puente, Marie Litta, 

Zélie de Lussan, {osetty, Emil Scaria, | 

Bianche Roosevelt, me, Tome Rive-King, Hermann Winkelmann, 

Sarah Bernhardt, Hope Glenn, Donizetti, . 

Titus d’Ernesti, Louis Blumenberg, William W. Gilchrist. 

Mr.& Mrs.Geo. "Henschel, Frank Vander Stucken. Ferranti, 

Charles M, Schmitz, rederic Grant Gleason peoeneee Brahms, 

Friedrich von Flotow, Ferdinand von Hiller, eyerbeer, 


Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 


Robert Volkmann, 
Julius Rietz, 
ax Heinrich, 


Franz Lachner, 
Heinrich Marschner, 
Frederick Lax, 


Nestore Calvano, £. A, Lefebre, Wilhelm Junck, 
William Courtney, Ovide Musin, Fannie Hirsch, 
Josef Staudigl, Anton Udvardi, Michael Banner, 
Lulu Veling, Alcuin Blum, Dr. S. N. Penfield, 
Mrs, Minnie Richards, oseph Koegel, F, W. Riesberg, 
Florence Clinton-Sutro, . José Godo Emmons Hamlin, 
Calixa Lavallee, Carlyle Petersilea, Otto Sutro, 
Clarence Eddy, Carl Retter, Carl Faelten, 

Franz Abt, George Gemiinder, Belle Cole, 

Fannie Bloomfield, E mil Liebling, Carl Millicker, 

§. E, Jacobsohn, Van Zandt well Mason, 

C, Mortimer Wiske. w. Edward Heimendah!, Georges Bizet, 

1. O. Von Prochazka, Mme. Clemelli, ohn A. qo 
Edvard Grieg, Albert M. Bagby, dgar H. Sherwood 
Eugene D. Albert W. Waugh Lauder, Ponchielli, 

Lili Lehmann, Mrs. W. Waugh Lauder. Edith Edwards, 
William Candidus, Mendelssohn, Carrie Hua-King. 


Pauline ©’ Allemand, 
Verdi, 

Hummel Monument, 
Samuel S$. Sanford, Hector Berlioz Monument 
Franz Liszt, Haydn Monument. 
Christine Dossert, — Svendsen, 

Dora Henninges. nton Dvorak, 


Hans von Billow, 
Clara Schumann, 
Joachim 


Franz Kneisel, 
Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin 

Thomas Ryan, 

Achille Errani, 


King Ludwig I 1, A. A. Stanley, Saint-Saens, 

©. Jos, Brambach, Ernst Catenhusen, Pablo de Sarasate. 

Henry Schradieck, Heinrich Hofmann. Jules Jordan. 

Jobn F. Luther, Charles Fradel. Hans Richter, 

John F. Rhodes, Emil Sauer. Therese Herbert-Foerster, 
Wilhelm Gericke, Jesse Bartlett Davis. Bertha P erson, 

Frank Taft, Dory Burmeister-Petersen, Carlos Sobrino, 


Willis Nowell, 
August Hyllested 
Gustav Hinrichs. 
Xaver Scharwenka. 
Heinrch Boetel. 


George M. Nowell, 
William Mason, 
Pasdeloup. 

Anna Lankow, 


Cc. M. Von Weber, 
Edward Fisher. 
Kate Rolla 
Charles Rehm. 


Harold 


_Randoiph. 


HOUGH we are not usually given to blowing our 
own horn, we are not entirely insensible to the 
praise bestowed on THE MUSICAL COURIER and the 
appreciation of our efforts in behalf of good music, fair 
criticism and better public understanding of the divine 
art on the part of our contemporaries. It is therefore 
with justifiable pride that we point to the subjoined 
clippings from three well-known daily journals in 
the United States bearing upon the recent No, 400 of 
THE MUSICAL COURIER: 

With the issue of last week the New York Musica. Courrer reached its 
gooth number. It was established in 1880 and ranks to-day as one of the 
best musical journals in the country.—Chicago Tribune, 

The editor of Tue Musica Courier, Mr. Otto Floersheim, having returned 
from a long furlough, the paper tries its hand at a double number, and 
successfully.—Boston Evening Traveller. 

Tue Musicat Courter congratulates itself upon the issue of its g4ooth 
consecutive number, though it does not claim to be the only musical journal 
that has reached such an age since it was reminded of the record of 
Dwight's Journal of Music. \tsreaders will join in Tue Musicat Courter’s 
praise as probably the ablest and most vigorous musical paper now pub- 
lishing in this country, certainly the most enlightened. It has done and is 
doing an excellent work in advocating the cause of Wagner’s music, and 
is combating certain forms of musical sham and pretension,—Providence 
Journal. 


R. CAMPANINI is repoited in the Maz and Ex- 
press to have remarked: 

Italian opera has been sleeping only; it is not dead. The United States 
is the only place, outside of Germany, where the German opera has ob- 
tained a foothold. In London, in Paris, in Rome, in Milan, in St. Peters- 
burg, they have no German opera. I notice, too, that French opera is 
not being played extensively. I mean French opera by French artists. I 
expect that Italian opera will receive an impetus this fall, and if the people 
still appreciate good artists I know they will not be disappointed in those 
I have selected. I do not intend to put anything on the stage in a hap- 
hazard way and_ have great artists surrounded by poor scenery and soiled 
costumes. November ro I begin at the Metropolitan Opera-House in con- 
cert, giving three performances. April 2 I shall begin the regular opera 
season at the Metropolitan Opera-House with *‘La Gioconde,”’ “ The 
Huguenots,”’ “* Faust,’’ and the second week put on Verdi's * Otello.” 
The costumes in the latter opera are now being made in Italy and will be 
marvels in the way of beauty and richness, Ah! but I have a treat for the 
lovers of music next spring, when the great dramatic prima donna Tet- 
trazzina makes her appearance. She is simply grand, and will, I am sure, 
become a great favorite. 

Mr. Campanini was himself one of the chief pall- 
bearers at the funeral of Italian opera in this city when 
he was one of the members of Mr. Abbey’s company, 
with which that enterprising manager lost over $200,000 ; 
and not only was Mr. Campanini a pall-bearer, but he 
was one of the very means that brought on the death, 
for he insisted upon appearing in lyric roles which his 
worn voice could not fill. People refused to listen to 
him, and that is a matter of three years ago. 

And what idea does Campanini mean to convey when 
he speaks of German opera? German opera and opera in 
German are both produced at the Metropolitan, and are 
not Wagner’s operas given to enthusiastic listeners in 
many Italian cities? Will not the whole Wagner 
cyclus be given in Madrid, where the Queen of Spain is 
the patron? Is German opera not produced with over- 
whelming success in Austria-Hungary? Are not the 
people of Brussels entranced by Wagner’s operas? Is 
there not a most encouraging Wagner propaganda in 
progress in England? That the political wire-pullers, 
combined with the gamzn element, interfered with Mr. 
Lamoureaux’s legitimate enterprise in Paris, is no evie« 
dence that France is musically a firm adherent of the old 
Italian opera. In fact, Maurel himself went to the wall 
in Paris as manager of Italian opera, and was glad to re- 
turn to the stage in a modern Italian work. 

Therefore we find that Mr. Campanini is entirely mis- 
taken, German opera is produced outside of New York 
and Germany, in Italy, in Spain, in Austria-Hungary, in 
Belgium, and frequently in England, and is only pre- 
vented from being produced in France by a set of fools, 
whom the French nation will very soon repudiate. 

Now, one word as to the “great dramatic prima 
donna, Tettrazzina.”” This opera singer should be per- 
mitted to gain her success—as all true artists should—on 
her merits, and the comparative failure of Miss Tua, 
the violinist, who was over-advertised, should act asa 
warning to Campanini not to continue in this case the 
old style of advertising and its concomitant dodges. No 
doubt Mr. Campanini has great hopes and a peculiar in- 
terest in Tettrazzina, for she is his own sister-in-law, the 
wife of his brother, Cleofante Campanini, who is to con- 
duct Mr. Campanini’s company. This, however, does 
not make a “ great dramatic prima donna ” of her in the 
opinion of the American musical public, which has bet- 
ter discernment and a more profound judgment on 
musical matters than any other public. We suggest to 
Mr. Campanini that things have changed here since his 
absence and he will find this to bethe case. Things 
having changed, let us again suggest to the ex-tenor 
that he should not permit himself to indulge in the hope 
that the remnants of his once elegant voice can attract 
audiences. And when no audiences are drawn no money 
is taken in at the box-office. And when no money is 


from the shores of “ his beautiful America that he loves 
so” will be Mr Campanini, and we will not blame him 
for it either. 











TUA CRITICISMS, 


T has been claimed by some of the admirers of that 
pretty creature, Miss Teresina Tua, that we were too 
severe in our criticism of her first appearance here last 
week. While we admit that the standard by which we 
gauged her performances was of the highest, it must be 
granted us that that standard was challenged and de- 
manded from us through all that had been so injudi- 
ciously claimed beforehand for the violinist by her 
managers, who tried to put her up on a pedestal which 
allowed no other ¢ertium comparationds than the very 
highest one. It will be seen from the subjoined ex- 
tracts from the criticism of others, however, that we 
were not alone in our estimate of the lady's abilities 
and that our foremost muszca/ critics found the same 
blunders in Teresina Tua’s performances that grated on 
our own ears, 
Among the principal papers of last Tuesday, the 
Tribune, which has one of the most amiable men that 
can be found in the city as a musical critic, says: 


First, then, Miss Teresina Tua is a most charming woman, who curt- 
sies and smiles so as to put every susceptible man’s heart in a flutter, and 
who plays the violin exceedingly well, In some things she is absolutely 
unique, but alas! they are not those things which stamp a violin-player 
as a good musician. Sarasate's ‘‘Zapateado” in her hands becomes a 
veritable bit of musical witchcraft. Its simple Spanish dance tune under 
her fingers explodes into a thousand little scintillant notes which flicker 
and flutter and sputter most tunefully and rhythmically until with a final 
toss of the bow she brings the coruscating exhibition to a close and bows 
and smiles her delight at the frantic behavior of her bewildered auditors. 
It is a delightfully exciting pleasure which the little gypsy provides, but it 
is a pleasure like that of looking at fireworks. When the last rocket is 
burned out the pleasure is past, and when Miss Tua attempts to give 
pleasure of a higher type the limitations of her art become evident. This 
was the case last night in her entrance piece, Bruch’s beautiful concerto 
in G minor. At the beginning of its declamatory phrases every ear was 
charmed by the sweetness and mellowness of her tone, but soon it be- 
came apparent that the heart of the composition was not going to be 
touched, that it was going to be given in miniature, that she approached 
this new work with the old-fashioned definition of a concerto in her 
mind, with the thought that it was merely a display piece for the solo in- 
strument. Then balance and symmetry were cast to the wind, its suave 
and classic dignity gave way to pretty sentimentalities, its artistic variety 
to melting sweets and all but inaudible pianissimos. The strong rhythmi- 
cal accents of its finale more especially were either neglected or distorted, 
and with all the evidences of technical skill which were offered the con- 
certo did not present itself with the nobility which is native to it, and to 
which we are accustomed in our concert-rooms. There were also many 
slips in intonation. Such were the thoughts called up by a first hearing of 
Teresina Tua. Haply a second hearing will show some of them to be in- 
correct. 

Other critics of the daily papers express themselves 
thus: 

The audience embraced a large foreign contingent, which was much too 
indiscriminate and boisterous in applause. Miss Tua can be congratulated 
on achieving a capital success. We have, however, no idea of accepting 
the verdict of European critics in respect to her abilities. The gentleman 
who selected the young lady's advance notices for presentation to the public 
has done his protégée an injury in piling on the agony in praise too much 

If we should judge Miss Tua asa violinist pure and simple, without re- 
garding either her sex or her youth, there might be found such flaws in the 
web of her artistic texture as to mar the fabric of her workmanship. The 
violin has often been better played upon our concert stage, but not yet bya 
woman ; and therefore certain passages which were slurred or uncertain 
may be overlooked in consideration of the general grace and effectiveness of 
style and the airy dash which captivated especially the male portion of the 
audience. Miss Tua hasstrength, fire and freedom. She plays a cantabile 
passage with feeling and smoothness, but her tone is neither very pure nor 
very resonant, and this is her chief fault.— 7he Sun. 

When the applause and the débutante’s bows had ceased and the first 
bars of Bruch’s G minor concerto fell upon the ears of the listeners it be- 
came apparent that Miss Tua’s fame as a violinist was also somewhat 
exaggerated. The quality and the volume of tone which the lady exhib- 
ited quickly decided in the minds of the judicious that she has not scaled 
the Parnassus as Joachim and Wilhelmj have done, but that she has, 
nevertheless, succeeded in firmly lodging herself on a respectable eminence 
of the slope of the mythical mountain. The thunders of applause which 
from time to time quite drowned the orchestral accompaniment can do 
nothing toward reversing the verdict.— The Herald. 

Her début at Chickering Hall last evening was a credit to her managers. 
Nothing that ingenuity could devise to make enthusiasm, in the expressive 
language of Mr. Hector Berlioz, * foam up"’ had been neglected, and the 
result was what a popular subversion of her Majesty's English dubs an 
“ovation.”’ Tua will reap a rich harvest in America, and will return to 
the Continent a happier being. She revealed herself last evening as a nobly 
constructed woman of some eight or ten sweet summers more than her 
managers modestly mention. She has a face that will be music to the un- 
musical and an unfailing knowledge of the value of her delightful smiles, 
which she rained down on the front rows in a manner calculated to di- 
minish whatever d of jud: the young men in that neighbor- 
hood possessed when they entered the hall. She has a pair of splendidly 
developed arms, which she graciously permitted to be viewed undraped, 
and a pair of handsome brown eyes, which she occasionally raised express - 
ively toward the classic curls of the medallion of Mozart, and occasionally 
toward the equally classic locks of Mr. Van der Stucken. She was robed in 
the shimmer of satin and the glitter of orders obtained from the Queen of 
Spain, the Czar of Russia and other eminent personages, as advertised. 
Applause and bravos were showered upon her, but the most accomplished 
self-possession in the world never deserted her, and she coquetted with the 
audience as no other woman save the inimitable Patti could without giving 
rise to sensations of uncomfortable satiety. It may be that beneath the 
smiling front were masked those unspeakable feelings of nervousness 
which foreign artists are in the habit of suffering when they first appear 
before an American audience ; and, assuming this to be the case, it would 
be unfair to pronounce final judgment on Miss Tua before hearing her 
again. She is the possessor of a fine bow arm, and she knows how to use 
it. In bowing lies the grand secret of violin-playing, and, if Tua is not 
quite a Tartini in /’arte dell’ arco, she is, nevertheless, more than ordi- 
narily accomplished in this department of her science. There is a notable 
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for some failings in the elementary part of her playing, namely, the 
stopping. Tua’s intonation is not always absolutely true; indeed, it is 
often sadly false. Her enunciation of rapid passages is often unfinished, 
and at times absolutely unintelligible, and her double stopping is fre- 
quently distressing to the acute ear. These faults were especially con- 
spicuous in her treatment of the final movement of Bruch’s G minor con- 
certo, which was her first selection last evening. Her success was greatest 
in the andante, which she played with delightful purity and roundness of 
tone and with graceful, if not poetic, sentiment. The rapid parts of the 
work she played at so fast a tempo as to render them confused and devoid 
of significance, and it seemed frequently as if the speed of her work was 
purposely assumed to cover up an inability to give the passages adequate 
expression. It will be inferred from these remarks that there was much 
in her work which was meretricious ; and such was the case. Tua, as she 
appeared last night, is a brilliant and surprising player, but hardly one of 
the most solid attainments,— 7he 7imes. 

Miss Teresina Tua, the young Italian violinist who made her first bow 
to an American public last evening in Chickering Hall, is a pleasant player, 
not of the very first rank, and a remarkably pretty young woman, whose 
manners upon the stage are so charming as to conquer the audience before 
a note has been heard. If we mistake not, this personal charm has been an 
important factor in Miss Tua’s notable career. She has played ever 
since she was a child, traveling from city to city, from country to country, 
and almost invariably with sufficient success to make her famous among 
the few good women violinists of the day. And everywhere the critic has 
been silenced with the remark that she is the prettiest and pleasantest girl 
imaginable. That is very much what is likely to happen here. When the 
signorina floated upon the stage of Chickering Hall last evening, dressed 
in something white, with bare arms and shoulders, holding her violin in 
one hand and her bow in the other, half the audience were quite satisfied 
that no mediocre playing could spoil so pretty a picture. 

It is eminently proper playing that Miss Tua gives her audience, 
very pleasant to listen to, but nothing that will cause genuine enthusiasm 
in the average concert-goer, or will arouse intense admiration in the pro- 
fessional musician, This, however, is not necessary in a concert per- 
former whose aim is necessarily to captivate the crowd rather than the 
critical few, and the young artist succeeds perfectly in what she attempts.— 
The Star. 

The idea of the Star critic that it is not necessary for 
a concert performer to cause genuine enthusiasm in the 
average concert-goer, or to arouse intense admiration 
in the professional musician, but that it should be such 
a performer's aim necessarily to captivate the crowd 
rather than the critical few, shows that the critic himself 
has not any too elevated an idea of the dignity and pur- 
poses of art or its interpreters. We are sorry to see 
such ideas promulgated in a paper of the S¢ar’s standing. 

Miss Teresina Tua is a remarkably pretty girl, blessed with charming 
stage manners, who plays the violin sufficiently well not to spoil one of the 
daintiest pictures that the public has gazed upon for a long time. For 
years Miss Tua bas gone about the world conquering her audiences very 
much after the fashion of her success last evening, and finding fame and 
fortune, comparatively speaking, in her pleasant ways and musical skill. 
The factors in the young lady's success should certainly be mentioned in 
this order, for, while the newcomer is a fair violinist of the second rank, a 
player who will always give pleasure to an average audience, whose tone 
is good and pure, correct as to intonation most of the time and whose tech- 
nical skill is above the average, the limits of her art are somewhat sharply 
defined, and she failed utterly to realize the strength of what she attempted 
even in so hackneyed a work as Bruch’s best_known concerto, Perhaps 
Miss Tua’asa violiniste has suffered somewhat from the overflowing success 
of Miss Tua asa charming young woman. Applause has come so easily 
and so early to her that the higher reaches of violin-playing may have 
seemed scarcely worth the hard work necessary. The young lady is appar- 
ently enough of a musician to know perfectly well wherein she failed, for 
she played the andante of the concerto and Wieniawski's ‘‘ Legende’ with 
delightful sentiment and a freedom of style which suggested great things 
not afterward realized. Her double stopping was only passable, and in the 
most important attributes of the highest class of vivlin-playing—strength, 

passion and broad phrasing of a dramatic kind—she failed conspicuously. 
— The Evening Post. 


In all of these criticisms it is but too obvious that the 
performer’s charm of personality far surpassed her ar- 
tistic abilities, and that the critics correctly placed them 
in this order. But would the criticisms have been even 
as sparingly favorable as they are had Miss Tua played 
behind a screen, instead of in the full glare and the 
most favorable display of her beauty? We venture to 
say that such would not have been the case, for critics, 
if they are not women, are after all but men, and men, 
unless they are blind or shortsighted, cannot hear with- 
out seeing. When the charm of novelty, however, had 
somewhat subsided and judgment was given on last 
Wednesday's second performance, it will be found from 
the subjoined clippings from Thursday’s papers that 
THE MUSICAL COURIER’S original criticism is corrobo- 
rated by the critical acumen of our esteemed con/réres : 


Teresina Tua’s playing at her second concert in Chickering Hall last 
night demonstrated that there will be no need of a revision of the judgment 
pronounced by the reviewers after her first performance on Monday even- 
ing. She is a radiant little woman, full of arch coquetries both in her 
treatment of the violin and the audience, and she plays her instrument 
with consummate cleverness. But musically she is disappointing. Her 
readings have seldom anything in them that is interesting, and her de- 
ficiency in rhythmical feeling and her frequent slips in intonation are 
grievous to those who think that virtuosoship is better shown in cantabile 
playing than in technical jugglery. She played last night the Mendels- 
sohn concerto, Wieniawski's ‘‘ Souvenir Moscow,”’ Chopin’s E flat noc- 
turne, op. 9, transcribed by Sarasate, and the G major polonaise by Laub. 
Her most satisfactory moments were in the Mendelssohn concerto, but, 
such was the strange composition of the audience, her greatest success 
with the listeners was with the‘polonaise, which in every view of the case 
was the poorest exhibition that she has yet given.—7he Tribune. 

Miss Tua’s playing certainly shows that she is a violinist of much cul- 
ture and of many gifts. But it would be an injustice as well as an untruth 
to place her in the front rank of virtuosos.— 7he Sun. 

The audience had not assembled to hear music, but to listen to Tua and 
to watch her, and at the close of each passage which she played applause 
burst forth without any respect for the memory of Mendelssohn or Chopin. 
Miss Tua last evening played with the great Mendelssohn violin concerto. 
In respect of technique her playing of the work was decidedly praise- 
worthy. Her enunciation of the rapid passages was somewhat clouded, 
but this particular fault in her work was less conspicuous than at her first 


good. It lacked dignity ; but dignity does not seem to be one of Miss Tua’s 
failings. She played the beautiful second movement with purity and cor- 
rectness of tone, and there was a fair amount of sentimentalism in her 
style. There was neither breadth nor depth. The third movement she 
played abominably, rattling it off as if anxious to show how fast she could 
play. The noble poetry of the whole work, the loftiest violin music ever 
written, was lost. Miss Tua could not touch the soul of the composition. 
Those who go to see a pretty woman with unusual manual dexterity in 
violin playing will be delighted with Tua. Those who go to hear an artist 
who can touch the soul will be disappointed.— 7he 7imes. 

Miss Tua made her second appearance at Chickering Hall last evening, 
assisted by Mr. Van der Stucken’s orchestra and Mr. William H. Sher- 
wood, the pianist. She was well received by a large audience, but the 
applause was due more to her personality tnan to her playing. She showed 
the same faults as on her first appearance and has much to learn before 
she can be given a place in the front rank of violinists. The applause 
which greeted Mr. Sherwood's excellent playing of Liszt's arrangement of 
a Weber polonaise was much more spontaneous and deserved than that 
which followed Tua's work.— The Evening Post. 

The same limitations which marked her performance on Monday were 
evident last evening. She lacks vigor of execution as well as depth of 
feeling, and the selections that followed the concerto, and in which her 
technical dexterity was manifest, were better adapted to exhibit her attain- 
ments as an artist.— 7he J/ail and Express. 


We could continue these quotations for some length, 
but we do not want to weary our readers with the same- 
ness of their tenor. Sufficient for the two days is the 
evil of the criticisms thereof. 





THEORY OF INTERVALS AND TERMINOLOGY. 


VERY interval has three different ways to appear 
and exist. Prime, octave, fourth and fifth are either con- 
sonant or not. When consonant they are perfectly so ; therefore 
they are called perfect. When dissonant they are either too large 
or too small, in which case we call them either augmented or 
diminished. Sixth and third enjoy the privilege of double con- 
sonance—major and minor ; when dissonant the third is dimin- 
ished, the sixth augmented. Second and seventh are always disso- 
nant, each of them is major in one and minor in another form ; 
the second in its largest appearance is augmented, the seventh in 
its smallest diminished. Now, what is tone? It may be called a 
sensation, and the artistic definition is: Tone is that sound which 
results from regular vibratious and is so well defined acoustically 
that it can be mathematically compared with another sound for 
pitch. After this idiotcy comes and calls the difference in the num- 
ber of vibrations between a’ and b’ a tone! In order to bring 
method into this madness it is called a whole tone (what we called 
first by that name is indivisible) and a’ sharp, with 463 4 vibrations 
to the second, and b flat, with 470 1-16 vibrations, are the half- 
tones. For short, let a’ = 440, a’ sharp 464, b’ flat 470, in 
which case we drop one vibration. And thus b’ will be with 
494 vibrations. Practically the fractions would never be 
perceived, and theoretically the difference between a sharp 
and b’ flat—the comma—may be about 6% vibrations. 
Now I object to the name ‘‘comma,” inasmuch as the 
punctuation called so is nowadays used to mark phrasing by 
H. von Btilow and others. Away with doubt and double deal- 
ing! I propose to call the comma (in the case stated, 6%) 
‘slip ” (not otherwise used in music). I call the difference be- 
tween a’ and a’ sharp “‘slide,” the difference between a and b’ 
flat ‘‘ step,” and the difference between a’ and b’ ‘‘move.” You 
will allow my expressions to be well graded and tolerably sug- 
gestive, and no pupil will expect, when you tell him that the 
scale contains five moves and two steps, that these two steps 
should make a move, particularly not with the illustration in 
algebra : s. (slip), sl. (slide), st. (step), mo. (move), s.<sl. | sl. 
< st. |s.+ sl—st. | st. >sl. | sl. >s. | st.—s.— sl. | sl. 
+ st. — mo. | mo.—s.—2sl. | mo, + s. — 2st., so f. i., 
the diminished third, will measure two steps. 
E. SZEMELENYI. 


Maud Powell. 

YOUNG girl of highly pleasing and modest ap. 

pearance, scarcely eighteen years old, appeared at the 
Academy of Music in this city two years ago on an invitation 
from no less a body than the New York Philharmonic Society to 
interpret Bruch’s concerto. She had been engaged on the hearty 
recommendation of Mr. Theodore Thomas, who never errs in his 
judgment of a violinist, for Mr. Thomas who, in his younger 
years, was a violin performer of no mean order, can appreciate a 
good violin virtuoso. Neither Mr. Thomas nor the members of the 
Philharmonic Society had reason to regret the engagement of Maud 
Powell, for by her scholastic performance she created a deep im- 
pression, and her success in subsequent concerts in New York 
and the larger cities of the United States was uniform. Miss 
Powell is not a trickster, but an artiste whose name gives 
promise to rank in a short time with those of Norman-Néruda 
and Camilla Urso. She has appeared in some of the best Eu- 
ropean concerts, and has had the advantage of excellent teaching. 
We give a short biographical sketch of the subject of our pictnre 
this week : 
Miss Maud Powell was born in Aurora, IIl., in 1868. She 
began the study of the violin at nine years of age, and at thirteen 
went to Leipsic and studied with Schradieck. 
While there she played in the conservatory concerts, and her 
progress was so rapid that at the close of the first year she 
received a diploma. She soon after made a marked success at the 
famous Gewandhaus concerts. Being then fourteen years old 





and desirous of studying different methods, she went to Paris. 





concert, Her treatment of the first movement, however, was in the main 


in the violin classes of the conservatoire, for which there were 


eighty applicants. Miss Powell passed an examination and was 
the first accepted. 

At the end of the year she went to London. Here a prolonged 
engagement was offered and accepted. The contract was to play 
in London and in the provincial towns, She also had the honor 
of playing before the royal family. During her stay in England 
Mr. Joachim heard her and expressed himself agreeably sur- 
prised. He acknowledged that he had expected to hear another 
prodigy, but had found instead a true artiste. 

By his advice she went, at the close of her London engage- 
ment, to Berlin, where she entered the Royal Conservatory, be- 
ing under the special instruction of Mr. Joachim. After having 
spent four years abroad, Miss Powell returned to America in 
April, 1885. Soon after her arrival in New York she was en- 
gaged by Mr. Theodore Thomas for concerts in New York and 
the large Eastern cities, where she met with extraordinary success. 
She appeared in the New York and Brooklyn Philharmonic concerts, 
and achieved an instantaneous and most decided success, which 
was repeated in the Philadelphia Symphony and at the celebrated 
Boston Symphony societies concerts, under the direction of Mr. 
William Gericke. Miss Powell is already acknowledged as one 
of the leading lady violinists of the day. 

Mr. L. M. Ruben, who is the agent for Mrs. Trebelli, Mrs. 
Fursch-Madi, Mrs. Hastreiter and other well-known artists, and 
who first introduced Ovide Musin in this country, has made an ar- 
rangement with Miss Powell for three years for concerts in the 
United States and Europe. She will first appear under Mr. 
Ruben’s management at concerts in Boston Music Hall, October 
26 and 29, when she will have the co-operation of such artists as 
Helene Hastreiter, Adele Margulies and Whitney Mockridge. 


FOREIGN NOTES. 


> 








....Miss Bianca Bianchi, the celebrated Vienna prima 
donna, has been engaged for a concert tour through Russia un- 
der financially favorable conditions. 

.++.The first part of the second volume of Ramann's 
biography of Liszt will be issued by Breitkopf & Hartel before 
the end of this year. The first volume was published in 1880, 
and covered Liszt's life to the year 1840. 


.... Lamoureux, in spite of the antagonism the Parisians 
showed against the ‘‘ Lohengrin” performances, is going to re- 
sume his Wagner concerts at Paris this season, and has for this 
purpose rented the spacious Chateau d’Eau. 

.-.Marcella Sembrich will sing at the Berlin Royal 
Opera-House in January next, and will appear principally in 
Mozart roles, viz., Zer/ina in ‘‘ Don Giovanni,” Susanna in 
“ Figaro,” Astrafiamante in ‘‘ The Magic Flute,” and Blondchen 
in ‘‘ II Seraglio.” 

....C. F, Kahnt, of Leipsic, is issuing a cheap edition 
of all of Liszt’s fifty-seven songs, which have hitherto been 
very dear, and as there are many good ones among them we 
call the attention of our readers to this new edition, com- 
prising eight volumes. 

...-At the International Singing Festival in Liége the 
two chief prizes were carried off by German musical societies— 
the first by the “ Harmonia” (the Aachen Mannergesangverein) 
and the second by the ‘* Apollo’’ Minnergesangverein, of Bonn. 
The ‘Concordia,’ of Eupen, and the Gesangverein of Mill- 
heim also gained prizes. 

....Messrs. Harrison & Harrison, of Birmingham, now 
announce particulars of Mrs. Patti’s grand concert tour, which 
will begin at Manchester on November 18. Glasgow will be 
visited on November 21, and the tour will end at Bristol on 
December 5. Messrs. Harrison have also engaged for their 
series Mrs. Albani; the boy pianist, Josef Hofmann; Mr. 
Hallé’s band, and a large number of other eminent artists, 


....London 7ruth says of Bottesini’s oratorio, “ The 
Garden of Olivet,” soon to be heard at the Norwich (England) 
festival that it is an excellent specimen of light and melodious Ital- 
ian opera music. There is no story, save that the Saviour, after 
praying in the garden, finds his disciples sleeping, and on re- 
turning to them is captured by the Roman cohort. When Jesus 
is taken and his disciples have forsaken him, the soprano sings a 
melodious ditty, which as a love song might make the fortune of 
an Italian opera. 

....The Allegemeine Mustkzettung publishes an inter- 
esting letter written by Liszt in 1854 to Fischer, the director of 
the Dresden Opera, with regard to the production there of Ber- 
lioz’s *‘ Benvenuto Cellini,” which was so disdainfully spurned by 
the Parisian public. It is well known that it was through Liszt 
that ‘‘ Benvenuto Cellini’’ was given at Weimar. Fischer was 
wonderfully taken with this opera, and after its production at 
Weimar resolved to mount it at Dresden. Liszt tells Fischer 
that he quite falls in with his project, that Berlioz has taken the 
score with him to Paris to retouch it, and that when it comes 
back to him to make a transcription for the piano he will forward 
it when done with to Fischer. He also says that the German 
words required so much alteration that almost a new translation 
would be necessary. In conclusion he says Berlioz is going to 
Dresden the next Easter to conduct some concerts there, and 
that it would be a grand thing if advantage could be taken of his 
stay in that city to bring out ‘‘Cellini.” The project, however, 
was never realized. Reissiger, the leader of the orchestra, would 
not consent to Berlioz conducting his own work, and the insulted 





On her arrival at the latter place she found only twelve vacancies 





Frenchman left the city without his opera having been produced. 








THE MUSICAL COURIER. 








PERSONALS. 


CORDEN,—The Troy Telegram dedicates the following 
flattering remarks to Miss Juliette Corden, of the Bostonians, 
after their performance of Offenbach’s ‘* The Poachers” at that 
city on Monday of last week : 

In Miss Juliette Corden, who enacted the part of Ginetta, the Bostonians 
have secured a great and valuable acquisition. This talented young canta- 
trice, though quite young and a new candidate for lyric honors, established 
for herself at once a warm place in the hearts of all who had the pleasure of 
listening to her last night. Though of rather petite physique, she possesses a 
pure, flexible soprano voice of wonderful power and of a rich and sympathetic 
quality, which, with her charming and unaffected manner, captivated at once 
She will surely be a great favorite wherever the Boston 


the entire audience, 
lans appear. 

RUSSELL.—The Milan 7rovatore, after gravely announc- 
ing that Miss Ella Russell had on the day previous refused an 
offer of $25 0co for a six months’ operatic tour in America, 
hastens to add to the information that the lady now awaits pro- 
posals for engagements at her Paris abode on the Place du Havre. 

SCOVEL.—Mr. Edoardo Scovello,under which high- 
sounding name Mr. Edward Scovel, of New York, may be re- 
cognized, advertises in the Italian newspapers for an engage- 
ment as primo tenore. Mr. Edoardo Scovello is the husband 
of Miss Marcia Roosevelt. 

VAN DycCK.—The tenor Van Dyck, who sang in “ Lohen- 
grin” at the Eden Theatre in Paris, is studying German, with 
intent to sing Walther in *‘ Die Meistersinger ” at Bayreuth next 
summer, 

SINGERS FROM ENGLAND.—A despatch to the Mail and 
Eapress dated London, October 21, says: There seems to be 
a likelihood that American enterprise will denude England of her 
best concert and opera singers. They are making arrangements 
for tours of the United States in such numbers that it looks as if 
very few would be left to entertain us here. The well-known 
tenor, Edward Lloyd, has signed an engagement for the Cincin- 
nati musical festival ; the tenor McGuckin and baritone Ludwig 
are about to join an operatic company in the United States, and 
other leading vocalists receiving tempting offers, Mr. 
Lago hopes to be able to secure the presence of Verdi in 
London for the next opera season, to superintend the production 
** Otello.” 


are 


of his 

Mrs, BELLE COLE.—We are pleased to notice in our 
English exchanges, and, in fact, in all the large London dailies, 
that Mrs. Belle Colehas made an unequivocal successin England, 
and that she has more engagements than she can possibly fill. 

AN AMERICAN CONCERT AT DRESDEN.—Miss Emily 
Winant, Miss Alice Whitacre and Mr. Coombs, the organist 
and composer, gave a concert at Dresden on the 3d inst. for the 
benefit of the American church in the Saxon capital. The con- 
cert was a great success, both artistically and financially, and the 
Dresden papers speak in terms of praise of the American con- 
cert-givers 

SINGERS’ PRICES.—Masini’s present contract ($150,000 
for fifty performances) in South America is outdone by the en 
gagement just entered into by the same manager with Tamagno 
Yamagno is to take partin fifty representa- 
tions and to receive therefor $175,000. As Patti is to get $6,000 
a night for visiting South America in the spring, plus one-half 
her impresario’s profits, it is not improbable that the nation will 


for next season. 


have to resort to the use of wampum in lieu of coin after the last 
of the song-birds has taken its homeward flight. —A/ai/ and Ex- 
press. 
ALEXI,—Alexi, the baritone, also came over on the Saale, 
but happily not as one of those engaged by Mr. Stanton for the 
Metropolitan Opera-House, but simply as engaged to Miss Louisa 
Meisslinger, the new alto. 

OFFICERS ELECTED.—On the occasion of the celebra- 
tion of the twenty-fifth anniversary of the Petersburg Conserva- 
tory of Music’s existence Anton Rubinstein was re-elected director, 
and Biilow, Brahms and Saint-Saéns were nominated honorary 
members of the institute. 

HOHENLOHE,—A dispatch dated Berlin, October 19, says 
that Princess Hohenlohe has given $14,000 to the Liszt fund in 


aid of indigent musicians, 


GRAMMANN.—Carl Grammann has just finished the 
composition of a new violin concerto which has been written 
especially for and under the supervision of August Wilhelmj, to 
whom, of course, it is dedicated. The new work will appear in 


print shortly. 


Opus 1.—We are in receipt of the following card : “ Durch 
die gitickliche Geburt eines gesunden Knaben warden erfreut Ber- 
lin, den 4 October, 1887. M. Moszkowski und Frau,” which 
in plain English means that Moritz Moszkowski, the composer, 
and his wife are made happy through the birth of a healthy boy. 


We congratulate them on this op. 1. Vivat sequens. 


FOLI.—We learn that Foli, the basso, has made definite 
arrangements to accompany Marie Roze during her forthcoming 
musical tour in Australia and the United States. 


KELLOGG.—Miss Clara Louise Kellogg, who is just the 
age of Adelina Patti, has lost her voice, a most beautiful soprano, 
forever. The cause is said to be a course of powerful medicine 
with which her mother has overdosed her, and a steady persist- 
ence in overeating, especially of hot breads. Miss Kellogg is 
herself an amateur cook of great skill, and, contrary to the usual 
rule, eats her own dishes with great relish. Adelina Patti, on the 





contrary, who is passionately fond of candy, will watch other 
people eat it until she almost sheds tears with envy, but she 
would not touch that, or anything else, which would interfere with 
her voice or figure, for a night's salary. 

JENNY LIND.—October 5 was the sixty-sixth anniversary 
of Mrs. Jenny Lind Goldschmidt’s birth, and on that date her 
son, Mr. Ernest Goldschmidt, wrote to a friend: ‘* My mother is 
very ill, and has been entirely confined to her bed for the last 
three weeks—in fact, ever since she had a sort of paralytic stroke, 
which deprived her of speech and all power in her right side. She 
has in a wonderful way partially recovered the use both of speech 
and of her right arm ; but it is no use concealing the fact that 
she is slowly but surely sinking, though, thank God, she is almost 
without pain.” 

RUMMEL.—Franz Rummel, the celebrated pianist, will 
resume this winter his chamber-music evenings at the Berlin 
Sing Academy, which were begun so auspiciously last season. 
Mr. Fricke, the basso, will be the soloist at one of these concerts. 

ANOTHER PATTI.—Another Patti—as this is at least the 
hundredth she may be a good one—has dawned upon the oper- 
atic world. Miss Melva, otherwise Mrs. Armstrong, the young 
and pretty wife of an Australian and the pupil of Marchesi, who, 
with her husband, was present at the performance, made her début 
on Thursday night of last week in Brussels at the Théatre de la 
Monnaie in the role of Gi/da in ‘* Rigoletto.” Her voice is re- 
ported to have more volume than had Patti’s at the same age, 
with all that charm of tone and crystalline purity of sound of 
the great diva. She is to appear in ‘‘ Lakmé’’ and in ‘‘ Faust,” 
and this her first début on any stage was an unqualified success, 
and Brussels is considered by the profession to be the most 
critical of all Continental cities. 

VERDI.—Rumors are again afloat to the effect that Verdi 
is just now engaged upon a new opera, ‘* Romeo e Julietta,” 
for which Boito, his able coadjutor in ‘‘ Otello,” is said to have 
furnished the libretto. As in the case of the latter work, the 
best informed friends of the veteran maestro are supposed to be 
pledged in maintaining the most profound secrecy as to the pro- 
gress of the new opera. May the anticipations raised in the 
musical world by this new rumor be gratified equally with those 
preceding the long delayed first production of ‘‘ Otello.” 


NILSsson.—Christine Nilsson is temporarily deaf from an 
abscess in the ear. She caught cold while driving in an open 
carriage in Switzerland. Nilsson has just rented elegant apart- 
ments in the Place Vendéme, Paris. 


MASSENET.—Massenet has the intention, after finishing 
his ‘‘ Werther,” to begin the composition of an opera entitled 
‘‘The Fisher of Iceland,” the libretto of which, by Henry 
Meilhac, is taken from a novel by Pierre Loti. 


ARRIVAL OF SINGERS.—Among the arrivals by the 
Saale last Saturday morning were the principals of the coming 
season of opera in German at the Metropolitan Opera-House, 
viz., Anton Seidl and his charming wife, Mrs. Augusta Seidl- 
Krauss, Misses Lilli Lehmann, Marianne Brandt and the new 
contralto, Louisa Meisslinger, who is a very pretty, tall, young 
blonde ; Albert Niemann, the tenor; Mrs. Biro de Marion, 
Messrs. Adolph Robinson, Elmblad and Emil Fischer. Re- 
hearsals began last Monday morning. The first performance will 
be given next Wednesday, when ‘‘ Tristan und Isolde” will be 
the attraction, with the same successful cast as that of last sea- 
son, viz., Niemann as 7vistan, Lehmann as /so/de and Brandt as 
Brangine. On Friday, November 4, *‘ The Meistersinger ”’ will 
be presented, with Mr. Alvary in the role of Walter von Stolsing 
and Mrs. Seidl-Krauss as £va. At the Saturday matinee 
** Fidelio” will be given, with Niemann and Lehmann. On 
Monday, November 7, ‘* Tannhduser” will be presented, with 
the ballet music written by Wagner for the unfortunate Paris 
performances. ‘This music will be heard with interest. The 
first novelty of the season will be Wagner's ‘‘ Siegfried,” which 
is underlined for Wednesday, November g, and for repetition on 
the Friday following. In this opera Alvary will assume the role 
of Siegfried and Lehmann that of Brunhil/de. The first perform- 
ance of Nessler’s ‘‘ Trumpeter of Siickingen” will be given In 
the third week of the season. 


MARRIAGE.—Carlos Hasselbrink, the efficient concert- 
meister of the Metropolitan Opera-House orchestra, was married 
on Saturday, the 15th inst., to Miss Pattie E. Jury. We tender 
our congratulations. 


SCHARWENKA.—Philip Scharwenka, of Berlin, has fin- 
ished the composition of a four-act opera entitled ‘‘ Roland.” 


Liszt.—The Adligemeine Musthkzettung brings the news of 
the finding at Weimar of a posthumous piano concerto in E 
minor, by l.iszt. The accompaniment is for string orchestra 
only, and the form resembles that of the A major concerts. It is 
entitled ‘“‘ Malediction,” and seems to have been written during 
Liszt’s sojourn at Switzerland. It is said to be beautiful and 
poetic, but that it needs re-writing and scoring for grand 
orchestra. Bern. Stavenhagen is studying the new work, which 
possibly is the same that Joseffy wrote about two years ago. 


ALVARY.—Max Alvary, the young tenor, seems to have 
pleased the Buffalo critics immensely. Of his singing at last 
week’s festival the Buffalo Z.xpress says : 

The best tenor heard in Buffalo in many a day delighted all in the person 
and the work of Mr. Max Alvary. Pure, fresh and delicious, his voice is ali 
that could be desired, his method is of the best, while he is an artist of high 
intelligence. He was the ideal Prince Henry, and won the admiration of the 
entire audience by the dignity yet delicacy, the smoothness yet fire, of his 





delivery. His further work in the festival is anticipated with interest and 
pleasure. 

The Buffalo Commercial Advertiser comments on his rendering 
of Faust in Berlioz's ‘‘ Damnation of Faust” as follows : 

Mr. Alvary sang most delightfully, with an ease of manner, wealth and 
moderation of voice, purity of tone and an absence of affectation in style that 
makes it a great pleasure to listen to him at all times. His singing of the 
“Invocation to Nature" in the fourth part was a fitting accompaniment to 
the wonderful music. To-night in Wagner's music he will be at his best. 








HOME NEWS. 


——A Brahms recital was given by the pupils of the 
Cleveland School of Music on last Wednesday evening. 

——Anton Strelezki begins a series of ten subscription 
piano recitals in Detroit on October 28. Tickets are $5 for the 
series, and up to the evening of the 21st inst. 140 of them had 
been sold. 

——The Newark Harmonic Society, under the direction of 
Mr. E. M. Bowman, will produce Dudley Buck's ‘' Light of 
Asia” this season. This will be the first production of this work 
under proper auspices. 

The Courtney Ladies’ Quartet has engagements for 
the following dates : Perth Amboy, to-morrow ; Greenfield, Mass., 
November 7; Amherst, 8; Holyoke, 9; Springfield, 10; Rond- 
out, N. Y., 11; Flushing, 14. 


——Mrs. Julia Rivé-King will open her concert season at 
Rochester on the 28th inst. Her tour will embrace all the princi- 
pal cities from Halifax to Omaha and extend as far South as 
Knoxville. Mrs, King has already booked 163 concerts, the ma- 
jority of them certainties. 

The Boston Post has consulted several people —musi- 
cians, musical critics, &c.—about having a season of German 
opera in that city, and has developed two plans: One a bodily 
transportation thither from New York of the Metropolitan Opera 
Company, the other a combination of the Metropolitan soloists 
with the Symphony Orchestra. 

The program for the first concert and public rehearsal 
of the Symphony Society's course, November 4 and 5, includes 
Beethoven's Fifth Symphony and Dvorak’s ‘‘ Husitka,” dramatic 
overture. Helene Hastreiter will sing Schubert’s ‘‘ Erl King,” 
and Mr. Camille Gurickx will be the soloist in Litolf’s D minor 
concerto for piano and orchestra. 

It is not yet definitely settled that the four weeks’ 
season of English opera in this city will be carried on at the 
Metropolitan, and there isa possibility, if not a likelihood, that 
the intended performances of ‘‘ Nero,” ‘‘ The Queen of Sheba” 
and so on may occur in French in Sanger’s new theatre, now build- 
ing in Broadway on the block above the Metropolitan. 

The scenery for the new Wagner operas, in prepara- 
tion at the Metropolitan Opera-House, is being painted from 
maquettes supplied,by the opera-house in Vienna. The final 
picture disclosed in ‘‘ Gétterdimmerung,” involving mechanism 
showing the rising and overflowing of the Rhine, and the subse- 
quent ‘‘ apotheosis ” of the gods and goddesses, is likely to be par- 
ticularly elaborate. 

Carl Faelten announces four piano recitals at the 
Meionaon, Tremont Temple, Boston, on Monday afternoons, 
October 24, November 7, November 21 and December 5, at 
3 o'clock. At the first recital Mr. Faelten will play Mozart's 
fantasia, C minor; Beethoven’s sonata, B flat. op. 22; three 
Mendelssohn selections, Schumann’s Etudes Symphoniques, 
and three Chopin selections. Tickets to regular students will be 
offered at half price. 

The Boston Musical Herald says of Mr. W. Waugh 
Lauder : 

Mr. Lauder leaves an impression of great technique, equal to any demands 
of both romantic and classical schools. It is not strange that in a young 
artist possessed of such unusual technical powers this should be the first 
commanding impression. We know of older players who impress us now 
and then as carried away by their execution. But it needs no protracted 
scrutiny of Mr. Lauder’s performance to detect everywhere those elements 
of insight and expression possessed only by the true artist. The brilliance 
and savoir faire of his playing are already much controlled and tempered by 
true feeling and are sure to be more and more so, We expect certainly to 
hear in his more mature effort a steadiness and depth which will crown his 
work with a truly rare excellence. 

Mr. Lauder gives two recitals in Steinert Hall, Boston, on 
November 7 and 21. The programs are varied and of a wide 
classic and modern range. 

Marie Geistinger, the well-known singer and actress, 
is the plaintiff in a suit in the Supreme Court against Gustav 
Amberg, the manager of the Thalia Theatre. The complaint 
alleges that on August 12, 1884, Geistinger loaned to Amberg 
$8,500, receiving an agreement in writing, the manager offering 
to repay her with interest at the rate of 5 per cent. per year, but 
that payment has been refused. The answer admits the loan 
and the execution of the agreement, but alleges that on October 
15, 1886, there was an accounting between them and that a 
stated sum was found due the plaintiff, which she accepted in 
full payment of all demands. Géeistinger denies that there 
was ever an accounting or that she ever received any money in 
satisfaction of her claim. On behalf of Geistinger, who is in 
Europe, her counsel, Briesen & Stele, applied to Justice Dugro 
for an order requiring Manager Amberg to appear and be ex- 
amined before trial in regard to his allegation concerning a settle- 
ment having been made with her, but the judge last week refused 
to do so. 
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Arthur Mees, the orchestral conductor, has been en- 
gaged as instructor of the sight-reading classes at the New York 
College of Music. 

——Fanny Bloomfield was in town this week and played 
in Philadelphia on Monday night. It is probable that Mrs. 
Bloomfield will be heard this season at one of the Seidl concerts. 

Mr. Gerrit Smith began his third series of Saturday 
organ recitals at the South Church, Fifth-ave. and Twenty-first-st., 
on Saturday, the 15th inst., at 4 o'clock, and will continue them 
throughout the season. 

Mrs. Richard Burmeister gave the first piano recital 
of the present season at the Peabody Institute, Baltimore, on last 
Friday afternoon, when she interpreted compositions by Chopin, 
Tausig, Raff and Kullak. 

Mr. W. J. Hall, pianist, will give a concert at Stein- 
way Hall on Friday evening, November 4, when he will have the 
assistance of Miss Dora Henninges, soprano; Ed. Herrman, 
violin, and Ad, Hartdegen, violoncello. 

The Philadelphia Chorus will give two concerts under 
the direction of Charles M. Schmitz, as follows: January 19, Von 
Gelder’s ‘‘The Lord Reigneth” and Mozart’s ‘‘ Requiem;” 
April 26, Berlioz’s ‘‘ Damnation of Faust.” 

——tThe route of the Mendelssobn Quintet Club this 
week is ; Monongahela City, Pa., to-day ; 27th, Pittsburgh ; 28th, 
East Liverpool, Ohio; 2gth, Johnstown, Pa.; 31st, Altoona ; 
November 1, Huntingdon, Pa.; 2d, Lewiston, Pa. 

A matinee musicale with an interesting program was 
given on last Thursday afternoon at the Cleveland Music Hall 
by the Philharmonic String Quartet of that city, consisting of 
George Lehmann, Henry Miller, J. H. Amme and Charles 
Heydler. 

The Ovide Musin Concert Company begins its season 
with Ovide Musin, violinist; Annie May Kessler, soprano; 
Alfonso Hatch, tenor, and Carlos Sobrino, pianist, in Bosion 
to-morrow night, and between now and December 28 nearly every 
night is disposed of. The enterprise is a success. 

The program for the first Thomas symphony rehear- 
sal at Steinway Hall to-morrow afternoon will be as follows: 
Beethoven's ‘* Coriolanus” overture and seventh symphony ; 
Chopin’s E minor concerto for the piano, Mr. Rafael Joseffy, 
soloist ; introduction and finale, ‘‘ Tristan und Isolde” and the 
** Kaiser Marsch,” by Wagner. 

——tThe Arion Society will give its first grand concert in 
the new club-house on Sunday, October 30. Mr. Van der 
Stucken will conduct. The soloists will be Marie Gramm, 
Teresina Tua and Remmertz. Mr. Van der Stucken’s 
** Saenger-Festzug,”’ composed for the occasion of the inaugura- 
tion of Arion’s new home, will be heard again at this concert. 


Theodor Bjorksten, who will be remembered as the 
tenor of the Nilsson Company in 1882, has come to New York 
to take up a permanent residence as teacher. He will sing with 
the Gerster Concert Company in the Eastern cities until January 1, 
and will then come back to stay. Meanwhile, however, he will 
be in New York several days a week for the purpose of teaching. 


The following letter has been received by G. L. 


Becker : 
New York, October 22, 1887, 


Having carefully examined and tested your apparatus for finger develop- 
ment, it gives me great pleasure to say that I find it most complete in every 
point. What pleases me most, though others may favor other points, is 
that the movement of the keys with the cylinder arrangement must be made 
absolutely perfect in simultaneous and even lifting and striking and entirely 
by our exertion, the mechanism refusing to go on if one’s efforts are uncon- 
trolled or in any way wrong or incomplete. With best regards, 

Yours truly, Ap. Nevenporrr, 

The Plattsburgh (N. Y.) Philharmonic Society, under 
the direction of Mr. C, F, Hudson, of the Hudson School of Music, 
has arranged, in conjunction with the citizens of Northern New 
York generally, to give a music festival, lasting one week, which 
began last Monday night. The New York artists engaged for 
the occasion are Miss Lizzie Webb Cary, soprano; Miss Julia 
O’Connell, contralto; William Courtney, tenor; Dr. Carl E. 
Martin, of Grace Church, and Mr. John Loughrin, bassi, and 
Miss Maud Morgan, daughter of George W. Morgan, harpist. 
In addition to the above Miss Vorn Holz, of Boston, soprano, 
and Blaisdell’s full orchestra, with some excellent instrumental 
soloists, have been engaged for the occasion. The principal 
works to be given are Mendelssohn’s ‘* Elijah,” Rossini’s ** Sta- 
bat Mater,” Mendelssohn’s ‘* Come Let Us Sing” (95th Psalm), 
and Beethoven’s ‘‘ Fifth Symphony.” The chorus consists of 
about 200 voices. 


The opening of the season of the German Lieder- 
kranz on last Saturday night with one of their famous ‘‘ social 
evenings” was marked by a brilliant success. The beautiful 
club-house on Fifty-eighth-st. was thronged to its utmost capacity 
by the members, their families and friends, who had come to en- 
joy an evening of music and sociability. Mr. William Steinway, 
the president of the society, presided in his well-known genial 
and efficient manner, The musical part of the evening’s pro- 
ceedings was very attractive, and Misses Amanda Faleris and 
Britting, as well as Messrs. Ducenzi, Max Dessauer, Werrenrath, 
Tardoni and Silbernagel, shared in the generous applause which 
rewarded the excellent rendering of the program. The great 
German reader, Professor Strakosch, won the admiration of the 
society through the dramatic recitation of some of his best selec- 
tions, and Mr, August Junkermann, the great actor, contributed 
some of his masterly interpretations from Fritz Reuter’s works, 





Altogether the evening was a most enjoyable one and the mem- 
bers did not disperse until long after the midnight hour. 

——There is a probability of the defunct National Opera 
Company reducing its indebtedness to its employes, but in a way 
which evidently is not entirely satisfactory to them. A notice 
has been sent to each of its many creditors, containing a contract 
to be signed by them. This contract is virtually a relinquish- 
ment and assignment of the claims against the company. The 
condition and consideration in each case differs. The creditor 
for value received sells, assigns and transfers to some person not 
yet decided upon, or to his legal representatives and as- 
signs, to his and their own use and benefit forever, all his 
claims and demands against the National Opera Company, 
being for services rendered to that company. He also relin- 
quishes all right to collect, enforce or receive the same. The 
considerations are varied, but in the one seen by the Mai/ and 
Express the sum named is 40 per cent. of the claim, which is to 
be paid weekly in sums of 5 per cent., beginning on November 
14, 1887. One peculiar fact—it may be a coincidence—is that 
the reorganized National Opera, under the personal management 
of Mr. Locke, which includes nearly all the members of the old 
organization, will have been out on the road just one week when 
these payments begin. ‘They open in Philadelphia on November 
7 and expect to do good business there. What connection, if 
any, this may have with the present arrangement to pay off old 
scores it is impossible to say, but it is claime that the old board 
of directors has absolutely nothing to do with the present com- 
pany.—Mail and Express. 








The Tua Concerts. 

N Wednesday night the second concert of Tere- 
sina Tua drew a pretty good-sized audience, consisting 
mostly, however, of deadheads, to Chickering Hall, but Mr. 
Colell, who is ‘‘up to snuff” in every sense of the word, for the 
two following concerts, on Friday night and Saturday afternoon, 
dismissed the expensive orchestra, which had served only as an 
introduction, and lowered the price of seats from $2 to $1.50. 
Nevertheless the audience began to fall off more and more, and 
on Friday night and for the matinee the hall could not be filled 
even with deadhead tickets. Thus came to pass what THE 
MusICcAL Courier predicted, viz., that the Tua concerts would 

not only turn out an artistic but also a financial fiasco. 

As for the performances of Wednesday night we refer our 
readers to the criticisms arrayed in our editorial columns, which 
with singular unanimity point out the defects of Miss Tua’s play- 
ing, and as for the concert of Friday night we cannot do better than 
to quote the clever lines of that rising musical critic, Mr. W. J. 
Henderson, of the 7#mes, whose opinion in this instance exactly 
coincides with our own. He says: ‘‘ The bustle and glitter of 
the first night were gone; the powerful accessory of orchestral 
support was lacking, and the life and spirits of the young player 
had fled with them. Tua was manifestly depressed, and she had 
even put on an unbecoming costume and left her diamonds at 
home with her smiles and coquetry. Tua should not abandon all 
these necessary adjuncts to her attractiveness and look unhappy 
just because she has not overwhelmed the New York public with 
her greatness, She should devote herself to her art with renewed 
vigor, and try to play the violin a great deal better than she did 
last night, or the New York public will not go to hear her at all. 
Her playing last evening was utterly devoid of sense or sentiment 
and without the slightest spark of brilliancy. It was mechanical 
to a painful degree, and the applause of the audience was by no 
means enthusiastic. A genuine artist is always true to art and 
never slights work. Miss Tua ought to bear that lesson in 
mind. * * * Tua was assisted by Mr. Robert Goldbeck, a 
pianist who composes and plays what young ladies at boarding- 
school know as ‘ hard pieces,’ and he plays them hardly.” 

The truth of the last remark must be granted, even by those 
who admired such of Mr. Goldbeck’s former efforts, as his excel- 
lent second concerto in C major. The ‘‘ Tourbillon” in E flat, 
and the subsequent encore piece in F major are most trivial 
piano phrases, such as a man of Mr. Goldbeck’s artistic 
standing and pretensions ought never to have strung together or 
imagined them to be compositions of merit. Mr. Goldbeck is 
evidently receding fast. 

On Saturday afternoon Mr. Alexander Lambert was the pianist, 








Second Boston Symphony Concert. 
Boston, October 23, 1887. 
HE program this week was certainly far ahead of that of 


last week, giving works that are not often heard, and a pronounced 
novelty, opening with the piquant “ Figaro Overtures,’’ one of the most 


Mozarty of Mozart’s works in his lighter moods. Ulibischeff speaks of him 
as being at times abnormally elevated and given to excess; then again 
hypochondriac as well as humoristic ; at once a devoted Catholic and a jolly 
carouser ; an artist who studied three schools, and was alternately Gluck, 
Italian or German in nature. In this little gem of life and fun and Southern 
wit we have a decidedly Italian or Rossini-like idea, worked with a Mozart’s 
insight into counterpoint ; although not so interesting as the “* Magic Flute ”’ 

» it so th ghly fits its subject that we are reconciled to the light- 
ness of its musical ideas. Written when he was thirty years old, it is full of 
the vigor of his most productive period. The strings literally played as one 
man, and it would be next to impossible to imagine the overture better 
played. It actually made one nervous at times, the startling speed at which 
the work was taken. 

It might be said here that the general opinion expressed was that the or- 
chestra was more evenly balanced than ever, the wood-wind fully equaling 
the strings. The horns did wonders, and the few pearis the trombones gave 
us during the evening made one wish there were more of them. “ Figaro” 
made all feel merry. The second number on the program was Hindel’s 
“ Wasser Musik,” which was cut down to eight short numbers, and for that 
mercy many thank a bountiful providence. The “ Messiah’’ and Hiindel’'s 
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greater works are grand; but the “* Water Music”’ is passé. The story of 
the incentive to the composition of this peculiar number, although widely 
known, is interesting, consequently I will again retail it. Hlndel overstayed 
his “* leave of absence’ from his German position while in England, and as 
his former master, Awr Prince George, mounted the English throne 
(George I.), he had incurred his displeasure. In order toreingratiate himself 
George F. composed this music, which so thoroughly delighted the king that 
the sun of royalty again shone for Hindel and he could again return without 
fear of punishment for his breach of duty to Germany. In the adagio the 
oboe did some exquisite work. In the andante the wood quartet had its turn, 
and in the allegretto the horn echoes were the main features. This number 
gave the solo instruments ample opportunity, and in this respect it was ac- 
ceptable. Some thought the menuet taken at too hurried a tempo and the 
allegro molto the opposite. 

I was unable to get Dvorak’s suite in the city, so am obliged to rely solely 
on my memory for hints. 

At this point I would like to ask, what is understood by criticism? Surely 
not a mere newspaper notice. Now, I have had the pleasure of reading 
criticisms by Dr. Paul, Dr. Gottshalf, Moritz Vogel, Friederich Niecks and 
others, even in the course of their being first conceived by the critic, and 
they were replete with literary, biographical and theoretical erudition, and 
in this belief, that a criticism should be readable, | take the liberty of ex- 
tending my notice of this concert somewhat. By-the-bye, I read an amus- 
ing little criticism the other day upon the verity or falsity of criticism, 
Sometimes a critic is a prophet, as was Neponuck Husmel when he returned 
from a grand ducal concert at the Court of Weimar and said to his wife : 
** Betty, I heard a boy play to-night who will yet astonish the whole world ; 
his name was Franz Liszt.” So was Laube when he said of Wagner's sym- 
phony, when performed in the ** Gewandhaus,’’ 1833, that he could predict 
great things for the then unknown and obscure student in the future. 
So was Schumann, when he spoke of Kirchner ; and again, when after hear- 
ing Chopin's opus 2, he said: ‘* Hats off, gentlemen; a genius has come.” 
The critics in Leipsic, when I heard the first production of Dvorak’s ** Slav 
Dances,”” did not say, “ hats off,’ but the genius had come for all that. 
The third number on the program, Dvorak’s (is the proper pronunciation 
T-wor-shach, or Shworaak, or what ?) suite in D, was the popular one of the 
evening, and in it the orchestra outdid itself in delicate as well as vivid 
tone coloring. Gericke (is the proper pronunciation Gayr’ikke or Gay- 
ricke? many put the accent on the second syliable) evidently conducted 
con amore and the public would fain have redemanded the * Romanze.”’ 
The preludium opens with a gloomy theme for basses and bassoons, and 
seems to paint the dark depths of a Bohemian forest. This movement is 
well nigh melancholy, and just at the close four very peculiar tones from 
the first violins linger on the ear. The polka is a graceful number, having 
an intermezzo-like interpolation, striking like a Liszt rhapsody and dies 
away in a regulation stage effect. In the minuet we have the first marked 
nationality of style in that broken, impatient rhythm (two peculiar chords 
continually interrupt the flow) inherent in all Slav music and a strangely 
fascinating drone for fagottes and basses, followed by an impassioned cli- 
max. The romanze is a love poem par excellence, and the gem of the work, 
the tender melody, is introduced by the flutes, clarionets and ‘cellos in turn, 
and is worked out in extremely clever alternation. A glorious horn melody 
toward the close positively possesses one’s ear afterward, The finale kept 
me in a continual puzzle as to whether the leading motive was more like a 
little violin part snatched from the finale of the E flat concerto Beethoven or 
the * Heavy Dragoon” song from ‘* Patience.” One of our friends in the 
first violins made a slip near the close of the posfively shrieking final violia 
passages that was amusing, and managed to look fairly innocent over it. 
The close was as effective as Liszt's second rhapsody for popularity, and 
that is saying much. After the really harassing sameness of the Hindel 
numbers this suite was refreshing as rain after a drouth. 

One thing there is that is peculiar among the violins. 
the habit of wagging with his head so abnormally, andeven at that out of 
time, that it could well nigh give one St. Vitus’s dance. He reminds one of 
old Father Hermann, of viola fame, in the Gewandhaus orchestra. 

Before noticing the sympheny,! should like to say that Mr. George H. 
Wilson’s * notes” in the Music Hall Bu/letin, are delightfully readable and 


One gentleman has 


are eagerly devoured. 

Boston is full of Schumann worshippers, and they were in their glory ijast 
night when an eager hush of anticipation preceded the solemn and inspiring 
introduction to the critic of critics’ immortal C major symphony. The rendi- 
tion throughout was faultless, the forces seeming to be inspired. From the 
misty mellowness of the brass call in the first measures to the bright vivacity 
of the violins in the scherzo, the wondrous sweet singing of the oboe in the 
adagio and the thundering rush of the contra basses in the finale all was a 
delight, Next week we are to have the ever brilliant and sparkling Carreno 
in Chopin’s E minor concerto ; Liszt’s second rhapsody, orchestrated by Mill- 
ler, and Wagner's ** Huldigung’s Marsch ;’’ opening number Mozart’s sym- 
Gericke is certainly trying his best to be popular in this 


phony, opus 88. 
Four recitals by our 


program, Musical attractions are in the near future. 
Boston Biilow, Carl Faelten ; three by Sherwood, six chamber concerts by 
the Kneisel Quartet, concerts by Hastreiter, Powell, Musin, Tua and lastly 
two recitals by your correspondent. W. Waucu Lauper. 





About the Buffalo Festival. 


BurFraLo, N. Y., October 18-22, 


66 AMNATION,” Dam-resch, Lucifer, Mephistopheles, 

* Gétterdimmerung ’’ & Co. have occupied much of our atten- 
tion during this festival ; only our old friend, Helen Blazes, is wanting to 
complete the galaxy of infernal stars ; in lieu of her we had Helene Hastreiter, 

Large houses were the rule, Berlioz’s * Damnation of Faust” drawing the 
largest audience, The chorus of 600 have been working hard for some months 
past under Mr, Mischka, and did their work in the '* Golden Legend” and 
“ The Damnation” fairly well. Of the soloists Mrs, Hastreiter and Alvary 
seemed to please best, Aus der Ohe also coming in for much commendation. 
The Symphony Orchestra, of New York, sixty-five strong, were simply mag- 
nificent, and did their part nobly. The capers and antics of the tympan 
player, who pounded his drum standing, amused and interested the audience 
vastly, especially on the Wagner night, when he had to tune his drums dif- 
ferently every moment. He displayed an agility and a friskiness worthy of a 
baseball pitcher. 

This reminds me of the review in one of our local journals (the morning 
after the second concert), when Beethoven, Shakespeare, Chopin and Men- 
delssohn were reviewed under this heading: ‘* The Big Four.” 

The sporting editor had evidently hada hand in it! As you see, Heinrich 
played the devil on two distinct occasions, and most successfully, if popular 
applause is any indication. 

Miss Earle’s beautiful voice also pleased greatly, Von Milde, Riddle, 
Misses Sears and Gethoefer and Mr. Bowdoin also filling their parts with 
éclat. As for Damrosch, he was most watchful and efficient, kept orches- 
tra and chorus well in hand, and was repeatedly called out to bow Loh-en- 
grin—which reminds me of the old lady who “* did not like Wag-ner’s music, 
it Tannhiuser so.” Five cents, please. My second appearance in this role, 

The festival closed with the rather suggestive choral ‘* Awake,’’ which, 
after the terrific ** Liebestod’’ and the ‘** Funeral March,” was an unneces- 
sary request. A lady near me expressed as her opinion that ‘it was no 
wonder /sodde died at the close of the * Liedestod.’’’ Another individual 
called it ** Lezdes-tod,” and yet another innocent pronounced “ Liebes- 
schmerzen”’ ** Letdes-schmerzen.”” 

The Boston Ideals (under Manager Foster) were at the Academy this 
week, where, as one of our prominent critics said, the ‘* Damnation of 
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Fauster" might have been heard (by the members of the old * Ideals,”’ who 
now comprise the new * Ordeals,’’) 

President 
Tripp, Vice-President Lautz, Treasurer Dudley and the well-known artist- 


And so closed a week of fine music and artistic enjoyment. 


banker, Mr. Wm, C. Cornwell, chairman of the press committee, all have 
worked hard in the cause, and can congratulate themselves on a successful fes- 
C Snarp. 


tival Yours, 


Washington. 


Wasuincrton, D. C., October rs. 

T a meeting of the executive committee of the Georgetown 
Amateur Orchestra last Tuesday afternoon at the office of Mr. H. 

D. Cook, the president, it was determined to issue a call to the active mem- 
bers to assemble Monday evening to resume rehearsals under the very satis- 
factory direction of Prof. Joseph Kaspar. The selection for performance at 
the first public rehearsal will be Beethoven's symphony in C minor, which 
The rest of the pro- 
gram has not been fully decided upon, but I understand it wilil be of the 


was played by the orchestra some three years since, 
same quality as heretofore, It is also proposed to give the whole of Men- 
deissoha’s symphony in A minor (Scotch), a part of which was played by the 
On the resignation of Mr. 
Frank Barbarin as secretary and treasurer, owing to the too engrossing char- 


orchestra during ics last session of performances. 


acter of the duties of the office and their consequent interference with his 
other duties, Mr. E., W. Stone was elected to the vacant office of secretary 
and Mr, Szemeleuyi to that of treasurer. 

The Richard Wagner Society here is busily engaged in rehearsing for the 
The suc- 
cess which has attended the efforts of this society to foster among our people 


first concert of its fourth season, which occurs early in December. 


a taste for chamber music isa proof that our music-lovers are not behind 
Europeans in their appreciation of this high form of musical art, The Rich- 
ard Wagner Society has done excellent work in the past in presenting to its 
audiences many compositions which have never been performed in this city 
before, and I am informed that several novelties of exceptional merit and 
brilliancy will be produced during the coming season. A native of Wash- 
ington, Mr. Herman C, Rakeman, will fill the position of first violin through- 





out the season. He has already appeared before a Washington audience as a 
solo violinist, and is a pupil of Joachim, which is a sufficient guarantee of hi 
artistic merit. The other active members are: Mr. A. Gloelzner, piano ; Mr, 
E, Szemelenyi, second violin ; Mr. J. Kaspar, viola, and Mr. E. Lent, violon- 
cello, > 

Following the success attending the engagement of Anton Schott in May 
last, the society proposes to have the aid of some other eminent singer at 
some of the concerts late in the season, 

The first parlor concert of the Philharmonic Club for this season will take 
place at No, 1420 N-st. Northwest on December 6. The club is composed 
of Mrs. Mamie Symons Lent, pianiste; Herman Rakemann, violinist, and 
Ernest Lent, pianist and violoncellist,. The program includes a number of 
the gems of classical music. 








From Stuttgart. 


Sruttcart, Germany, October 4, 1887. 
DWARD STRAUSS, the youngest brother of the well- 


known waltz composer, is now making a tour of Southern Germany 
and Austria, with his full orchestra, He has just filled a week’s engagement 
at Stuttgart, where he played to good houses, As the musical season has not 
yet opened here his music was very acceptable. He will return in about ten 
days to Vienna to fill his standing winter engagement as master of ceremonies 
at the court balls. Miss C L. Partex.o. 








There was a soprano whose name was Miss Byrd, 

The finest soprano that ever I hyrd, 

She sang so divinely that men, ‘pon my wyrd, 

Would melt into tears, their souls so were styrd. 

No critic would venture her voice to malign, 

Her singing it was so remarkably fign ; 

But alas! she said ** Yes,” when the bass said *‘ Be mign,” 

And straight from the choir Miss Byrd did resign. 
—Musical Herald. 





The Artist’s Soliloquy. 

Disappointed and weary, through warerooms a roamer, 
I’ve tried each piano with critical test ; 

But vain was my search till the sound of the ‘‘ Sohmer ” 
Enraptured my soul and proclaimed itself best. 

al 


The Best Piano. 


When a maker’s hailed ‘‘ king” ’tis a silly misnomer, 
For of first-class pianos there’s really no dearth ; 
But to stick to the truth we must own that ‘‘ The Sohmer ” 
Is the best-toned piano on top of this earth. 
By C. C. De Zoucue, 
of the R. W. Gale Piano Rooms, 7 North Charles-st., 
Baltimore, Md. 








The other evening a young couple were standing in front 
of the court-house listening to the Excelsior’s open-air concert, 
and each was sucking an orange. A very preity piece was being 
played by the band, which seemed to strike the fair one favorably, 
for she turned to the young man with the remark: ‘ What a 
sweet symphony, John!” ‘‘ Yes,” said John, ‘‘ yours may be 
sweet, but mine’s sour.” —Napa (Ca/.) Reporter, 


A wise precaution: Fond wife (to music-mad husband)— 
‘* My dear, did you read about that man who died from rupture 
of the ear-drum?” He—‘*'No, darling; why?” Fond wife— 
‘* Because, dear, I have been thinking that since you go so often to 
this Wagner Society of yours, you might put an extra five thou- 
sand on your life insurance, don’t you know.”— Zown Topics. 








THE AEOLIAN ORGAN AND MUSIC CO. 


Are now prepared to furnish the Trade with THE ORGAN OF THE FUTURE! 
TWO ORGANS IN ONE, AT A SMALL COST OVER THE OLD STYLE OF CABINET ORGAN. 
4 - ! 


STYLE 1000. 
14 Stops. 6 Sets of Reeds. 
Weicut, Boxep, 469 Les. 
Manual Organ has two sets of reeds and divided octave coupler. 
Ausometic Organ has two full sets of reeds, besides Sub-bass and 
Celeste. 


THE TERRITORY IS RAPIDLY BEING TAKEN UP BY THE KNOWING DEALERS. 





ee — 
STYLE 5v0. 
Length, 45 in. Height, 75 in. Width, 28 in. 
Weicut, Boxep, 395 Ls. 
Manual Organ has five octaves of reeds and divided octave 
coupler. The Automatic Organ has two full sets of reeds. Three sets 
in all. 








STYLE 2900. 


Length, 44 in. Height, 67 in. Width, 23 in. 


Weicut, Boxep ror Suipment, 339 Las. 
This Organ contains two full sets of reeds, four stops. 


@” WRITE FOR CATALOGUES AND PRICES. 


THE AEOLIAN ORCAN AND MUSIC CO., 831 Broadway, bet. [2th and (3th Sts, New York. 





CATARRH CURED. 

A clergyman, after years of suffering from that 
loathsome disease, Catarrh, and vainly trying every 
known remedy, at last found a prescription which com- 
pletely cured and saved him from death. Any sufferer 
irom this dreadful disease sending a self addressed 
stamped envelope to Prof. J. A. Lawrence, 212 East oth 
St., New York, will receive the recipe free of churge. 


SPOFFORD & CO., 


Piano Action and Organ Hardware, 





DOLGEVILLE, N.Y 





JAMES & HOLMSTROM 7 {2Szz* 





One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 


mennaccnses wearers" GTA, Upright aud Squares. 


— WE MANUFACTURE — 





BUY THE OLD RELIABLE BRADBURY PIANO. 


i ESTABLISHED 1654 
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F, G. SMITH, Sr. 
WAREROOMS, 
New York, 95 Fifth Ave, 
taomery Nt 
hin CC, 1103 Penn Av 
Saratoga Springs, 404 B way 


ae 


Over 20,000 now in use 
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4} 
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F.G, SMITH, Je 


ARBROOMS. 

328 Fulton Arr 

664 & 666 Ful on St 

“ 95 Broadway, E. D 
« 96 Broadway, 


w 
Brooklyn 
“ 


i 794- 
, Philadelphia, 


1090 Arch St 


LETTER4(FROM THE WHITE HOUSE. 


Executive Mansion, 
Washington, D. C., April 7th, 1877. t 


FREEBORN ‘G. SMITH, Manufacturer of the 
Bradbury Piano, 


Warerooms and Office, 95 Fifth Ave., New York, 


Dear Sir: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It is a remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything hat goes to make it a truly first-class 
piano, anc further, that it gives entire satisfaction 
in every respect. 


Very truly yours, 
W. K. ROGERS, 
Privates SECRETARY To THEPRESIDEN;T 


"POM am, ag po eng 
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Professional Cards. 


ADOLF GLOSE, 
Pianist, Accompanist and Teacher. Accompany- 
ing in Private. 
Address aro East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park ave., bet. 8oth & 81st sts., New York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Geo. W. Cosy, 23 East 14th Street; or 
residence, 137 West 49th Street, New York. 


Mag. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 

















CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near grst St, New York. 


MME. MURIO-CELLI, 
Vocal Instructs 
No. =} ‘Trvieg Place. 
Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
wo East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert aay and Vocal Instruction. 
ddress 27 Union Square, New York 














FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 aE. rgth Street. 


MADAME MARIE DAUSZ, 


Vocat CuLture, 
Address “Tue FLoripa,” 1 Second Avenue, 
or care of Steinway Halil, New York, 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


ACHILLE ERRANI, 


VocaL Teacuer, 
arg East roth Street, New York, 


J. F. VON DER HEIDE. 
Pianoforte, Violin and aemeay Instruction. 


Lessons in Ensemble Playi 
STRINWAY i HALL, New York. 


MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 

Yaate Oe Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, Parties, Excursions, 
and all other occasions. dress: 
as Union Square, New York. 




















‘arades 





AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Dirgcror. 
§3™ Send for Catalogue. 


CAMILLE MUORI, 


Sorrano, 
Concert and Oratorio. 


R. Currriss Wasee, Manager, 
71 East Chicago Ave., Chicago, Ill. 








Miss AUGUSTE M. FISCHER, 


46 Strong Place, Brooklyn, or Steinway Hall. 
Concert Pianists AND TEACHER OF THE Piano. 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin, 


VOGT CONSERVATORY or MUSIC, 
No. 19 East 14th Street, New York City. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 


Instruction. 
Care of Wm. Knasz & Co., 
traFifth Avenue, City. 


AUGUST A. WOLFF 
Violin, 
883 Park (Fourth) Avenue, 


Mg. CLARA BRINKERHOFF, 


Prima Donna Soprano, Concerts and Oratorio. 
Lessons in the Art of Singin 
Address 219 East 8th Sireet, NewYork. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa, 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


—or— 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street 


























CETICAGO. 


DRESS GOODS. 


JAMES McCREERY & CO. 


Announce, for this week, an important 
exhibition of Rich Dress Fabrics. es- 
pecially adapted to the mid-winter season. 
A very select invoice of Broad-Cloth 
Robes, richly embellished with spun gold, 
in the new “Cascade” designs; Berlin- 
braided Costume Patterns in varied and 
original styles. ‘“‘Hymalah” and Scotch 
Tweed in handsome Stripes and Plaids, 
for school and street wear. Also 600 
Pattern Dresses, in a variety of desirable 
and seasonable colors, at $10.00, $12.00, 
$15.00 and $17.50. 
an adequate quantity of all-wool plain 


Each pattern has 


material, with an accompanying novelty 
in Velour, Jet or uncut Velvet for Gar- 
niture. The above Robes are remarkable 


value. 
BROADWAY and Ilith STREET, 
NEw ToR=. 











Professional Cards. 
Miss MARIE G. LUKSCH, bs 


(Former Pupil of the Vienna Conservator 
Mme. Marchesi in Paris). Teaches Voice Culture, 
Italian and German School, Opera, Oratorio and Con- 
cert Songs. Apply, 1 to 2.30 P P.M. Residence, 130 
East soth Street. 


Mr. VICTOR HERBERT, 


VIoOLONCELLO VirtTvoso, 


Will accept engagements for Concerts and Solo 
work ; also a limited number of Pupils. 
Address a17 Wi Ww est 46th Street. 


ALBERT KUENZLEN, 


Violin Instruction and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New York. 








and 











JOHN BAYER, 


—_ Instruction. Address, Steinway Hall, New 
rk. 





HENRY STEPHEN CUTLER, 


Hotel Albemarle, Boston. 





Mr. W. J. HALL, 


Concert Pianist, 
Will accept engagements for Conceits and Re- 
citais ; also a limited number ~f Pupils. 
STEINWAY HALL, New York. 











NEUMEYER 
PIANOS. 


Uprights and Grands. 


BRITZER ST. 7, 
BERLIN, 8S., GERMANY. 


TRIPTER & WINKELMANN 
>PIANOS,« 


GERMANY, 





Uprights and Grands, 


AMERICAN SYSTEM OF CONSTRUC.- 
TION, CHEAP PRICES AND 


PROF. XAVER SCHARWENKA’'S 


(JONSERVATORY OF Music, 


— COMBINED WITH — 


+>A Seminary for Music Teachers, <- 


BERLIN, GERMANY. 





HE CONSERVATORY has now moved into the most spacious apartments and concert 
hall (the newest feature for conservatories) of the prominently situaied building Pors- 


DAMER STR., No. 21 A. 


Its acknowledged superiority over the other Berlin institutions of the kind, particularly 


for Piano, is due to the directors em 


teachers. ALL BRANCHES O 


MartTENS Bros., 


loying only the very best of prominent artists as 
F THE ART OF MUSIC are being taught 
under the closest personal supervision of Professor Scharwenka. 
Prospectuses can be had at the offices of Messrs. Epw. ScHUBERTH & Co., 
and ‘* THE Musica Courier.” 


G. SCHIRMER, 








BEST WORKMANSHIP. 


MECHANICAL PIANO AND ORGAN PLAYER. 


SENSATIONAL NOVELTY! 


VERYBODY, withou: 


having previously acquired the least 


4 musical knowledge, will be able to play the newest and most 
popular Dances, Marches, Hymns, or any piece of Music, with the 
aid of a cardboard sheet. 

Lowest Trade Prices, cash with order, free d/d Antwerp, 


For the Piano Automat, . 
For the Piano and Organ Automat, 


Amsterdam or Rotterdam. 
‘ - $21.00 
31.00 


Sheets of Music, suitable for both appar atus, 35 cents each. 


H. PETERS & CO., Leipzig (Germany), 


= Manufacturers of Kettledrums (Patent), Violins, Strings, Boxes, Piccolos 
. Zithern, Accordeons, Musical Boxes, Orchestricnettes, &c. 





ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


FOXCROFT, ME. 


G3” Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 


Where we are not repre- 
sented, should be pleased to 


open correspondence in re- 


gard to the Agency. 








MERIDEN, CT., 
U.S.A. 


« GONcES priON OF 


ibm ECIANEA LL 


‘ibe 


RAPIDITY OF Retion 


Vol pai 


OF TONE. JON. 
CATALOGUE 





j 
| 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent Free on 
application. 


GX, i SEATER &) 


A E VW {ORK 











BONED WITH KABO. 


DELINA PATTI, so PHIA SCALCHI, E. 
Furscu-Mapt, EMMA STEINBACH and others, the 
greatest livin Artists, wear BALL’S CORSETS, 
and endorse them 1s the most comfortable and most 
‘suitable for Vocalists, for easy and correct breathing. 

Every pair sold with the following guarantee : 

If not found perfectly satisfactory in every 
respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402;Broadway, New York. 
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No. 402. 






RATES FOR ADVERTISING. 


PER INCH, 










The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 


ESTABLISHED JANUARY, (880. 


Subscription (including postage) invariably in advance 


Vearly, 84.00; Foreign, $5.00; Single Copies, Ten Cents. 


Three Months ..820,00 | Nine Months. ..... 
Six Months 40.00 | Twelve Months...... 
Advertisements for the current week must be handed in by 5 P. mM. on 
Monday 
All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 








NEW YORK, WEDNESDAY, OCTOBER 












Marc A, BLUMENBERG. 







Editors and Proprtetors, 









Yonge St., Toronto, Can. 
E. L, ROBERTS, Representative 







Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No. 148 STATE STREET. 
JOHN FE, HALL, Wesrerx REPRESENTATIVE. 
BRITISH AMERICAN OFFICE: Cor. Wilton Ave. and 






















Emerson upright piano. 


UMORS, idle rumors, have been passing along the 


HE London Piano and Music Trades Fournal says 
that N. & J. Francis state that they remove upward 

of 10,000 pianos annually, and that they need thirty-two 
horses for their work. We believe that J. W. Cook, the 
Boston piano mover, does a larger amount of handling 
of pianos than the London house. Statistics on 
subject from Mr. Cook would be highly interesting. 


MYSTERIOUS event in connection with the visit of 
A Mr. Gramer, of the Emerson Piano Company, to 
Europe the past summer has never been explained. 
found on board the steamer here an enormous floral 
upright piano design, with the number “14” in bold 
relief in front. The flowers remained in good condition 
during nearly the whole trip across, and Mr. Gramer has 
never discovered who the donor of this gift was. 
course, the “14” related to the now celebrated Style 14 











chanical instruments, such as orchestrions, orguinettes 
and mechanical pianos. Exhibited in the sixth section 
will be tuning-forks, metronomes and similar articles. 
Section 7 will be devoted to the works and essays 
on the development and perfection of musical instru- 
ments. 
Class II. will contain ancient instruments. Class III. 
will be modern musical works from 1755 to 1888, and on 
every conceivable subject in music. Class IV. will be 
ancient and rare musical works. Class V. will be de- 
voted to the history and bibliography of music, and 
Class VI. to acoustics, The exposition covers an immense 
field in musical inquiry and study and will be opened 
on May 1, 1888, continuing until November 1, 1888. 
Application for space should be made at any time be- 
fore February 1, 1888. 
STORY is going the rounds of a peculiar piano 
transaction that happened between two piano 
men, both dealers, but one a man of means and the 
other a man who is mean—that is, if the story can be 
relied. upon. Both dealers do business in the same 
town and have always been on friendly terms, when one 
day A,the mean dealer, proposed to B, the dealer of 
means, that the latter should cash some of his install- 
ment paper, and he could call every week or twice 
every month to receive the payments which A would 
collect. The proposition was favorably received by B, 
who bought installnient papers right along from A, and 
received his money at stated times, just as the install- 
ments were collected from his customers by A. Up to 
this point the story is as clean as a Sunday-school story ; 
but now comes the sequel. The mean dealer A found, 
however, that for various reasons some of these install- 
ment pianos came back to his warerooms. Sometimes 
people would not pay; then the piano came back. 
Sometimes people could not pay; then the piano came 
back. And what did he do when these pianos came 
back? Did he notify dealer B and refund him the 
money still due on the installment paper? No. Did he 
tell him that the piano came back? No. He gave to 
those people from whom the pianos were taken back a 
receipt for the pianos, permitted dealer B to still hold 
the installment paper, continued to pay him as if each 
instrument were still out, and, in fact, paid him fre- 
quently with money received for a piano which dealer B 
thought was out on the installment plan and for which 
he held the installment paper. Such a mean dealer like 
dealer A, you know, would not hesitate to alter the 
name or number of a piano. Now, what will dealer B 
do with dealer A after he happens to make the dis- 
covery—that is, if the story is truc. 





NEARLY PLAYED OUT HERE. 





it to part of another, and making the “invented” name to 
sound like anyone of those from which it has been taken. 

I know a case where the names of celebrated American and 
German makers were so operated upon, and with so much 
success that not only was the public deceived, but the judge of 
a certain county court was for a long time—during the trial of 
an action against the dealer—under the impression that he 
was trying an action in which the American firm's piano was 
in question. The dodge the dealer tries on the public is to 
make them believe they are buying celebrated makers’ pianos. 
The deception is the more easy because very often the would- 
be purchaser is not quite clear about the pronunciation of the 
name of the maker whose goods he wants to buy. 

Another way is to have more than one ‘‘ invented” name 
for the same instrument. I have seen a piano with three 
labels on, 7. ¢., with three different makers’ (?) names on, the 
first one a glass label bearing the “invented” name; this was 
screwed on the face of the piano. Underneath that there was 
a paper label similar to the ones used by most English makers 
bearing the name of a bogus American firm. When this label 
was removed underneath was found the real maker's name let 
into the woodwork in brass letters. In this case the dealer 
had three strings to his bow, and from each one of them he 
could draw a handsome profit. 

Another way is to advertise a piano as having cost, say, 
60 guineas, to be sold for £25, or to say that the piano has 
been in use for three months only, costing when new, 85 
guineas ; will now be sold for £33, if bought at once. Truly 
the British public is gullible. One would think that common 
sense would say to those who believe these advertisements, 
that if the piano was worth 85 guineas three months ago, and 
is now only worth £33, the depreciation is so startling that 
either the original purchaser was swindled or the piano is 
breaking up ; for, at the same rate of deterioration in another 
two months or so the piano would be worthless. And yet 
these advertisements, from the same firms, appear in many of 
the provincial newspapers daily. 

Another common trick in the musical instrument trade is to 
advertise American organs as having, say, four sets of reeds, 
when really they have only two full sets. A set of reeds goes 
from the top to the bottom of the instrument. The stops in 
both American organs and harmoniums are usually arranged 
so that one stop represents one-half set treble, and another 
stop the other half set bass. The dealer takes advantage of 
this and calls each stop a set of reeds, and as the public gen- 
erally know no better they are Jed to suppose that they are 
buying an instrument with four sets of reeds, when in reality 
it has but two. Yours sincerely, 

Leeds. G. W. V. 





$50 AND $25 PRIZES. 





HE MUSICAL COURIER, appreciating the im- 

portance of the “installment plan ” question to the 
dealers and agents in the piano and organ business, 
herewith offers a prize of $50 for the best essay on the 
“installment plan” and $25 for the next best. Three 





whole piano line during the past week, but we are 
pleased to state that they were not verified, much to the 
disappointment of the alarmist and sensation fiend, who 


HE following letter written to the editor of London 
lee Tid-Bits by someone in Leeds, England, explainsa 
gloats over an idle tale and magnifies it into big propor- condition of affairs that prevails in England and formerly 
tions to suit his own foolish fancy. The fall trade is upon prevailed here, but that, thanks to the vigilance of THE 
us and we would advise every firm to keep a strict watch MusIcaL CourirR, is nearly played out on this side of 
upon its own business affairs, in order to do them justice the Atlantic. 


he falsification of names of firms has 
t ‘ > Ne > hz > dance —o . am [ 
and not be persuaded that any dangerous condition pre ceased entirely here : 


vails because the sensatic onger is at large. The banks 4 

nar rstand a fssene lini and aac are one few Cheep Pienes are Made and Sold. 
liberally granted than for some weeks. The point to Fe Sie snblect of lents. ta Sid.binal 
make now is one in which the future is involved: How bechiniey 3, Pan attention to pega apt the pub- 
many pianos are you going to make and sell for the fall | ;;, ought to be enlightened, but there are many other ways 
and winter trade of the season 1887-8? That's the point. | practiced by unscrupulous dealers besides those mentioned by 
Don't listen for five seconds to the sensation fiends, but | you. For instance, pianos are constantly being cffered for 
make and sell pianos now. sale bearing the names of celebrated composers : Beethoven, 


= 


W* have received from the secretary of the Bologna 
(Italy) International Musical Exposition the pro- 
gram and regulations of the exposition which will take 


Haydn, Liszt, and sometimes that of a famous pianist now 
living. 

The mother and daughter mentioned in your article having 
a somewhat hazy idea that the name on the piano is renowned 
in the musical world—though in what particular branch of the 


judges, whose names will be announced in due time 
and who will not necessarily be members of the piano 
trade, will decide upon the merits of the essays, which 
should be mailed to this office signed by any name the 
writer may select. Ona separate sealed envelope this 
same fictitious name should be written and in the inside 
the real name of the writer should be written on a slip. 
After the decision of the judges the envelopes of the 
successful essayists will be opened and everything in 
connection with the matter will be printed in these 
columns. The writer of the essay decided upon as the 
best will immediately thereafter receive our check for 
$50 and the writer of the next best will receive our 
check for $25. The essays will be printed in THE MusI- 
CAL COURIER, and will, we hope, prove of benefit to the 
trade, which will, as a matter of course, peruse them. 
None but subscribers to THE MUSICAL COURIER will 
be entitled to these prizes. 








—Among the really excellent pianos upon the market those of 





place next year. Verdiis honorary president and Boito 


president of the commission, In the various divisions 
in which musical instruments will be exhibited Class I. 
will contain modern instruments. Everything pertain- 


and in the second section wind instruments and also} puyer. 
pipe organs and reed organs. In the third section will Another way in which the public is deceived is by the dealer 
be found instruments of percussion, while the fourth | “inventing” a name resembling that of other well-known 





will have drums, &c. The fifth section will display me-! makers. 





profession they cannot exactly say—are delighted at the oppor- 
tunity of having such an instrument in their possession, and 
they eagerly bite at the terms of the dealer, who has taken care 
‘ : é . to keep the importance of the maker’s (?) name well to the front 
ing to pianos will be in the first section of this class ; during the conversation, and eventually they become the 
for instance, the pianos, strings, actions, felts, &c. In happy owners of a ‘ Garrett” made piano, and the dealer, be- 
the same section stringed instruments will be exhibited, sides pocketing a good profit and selling a piano, “sells” the 


This is done by taking part of one name and adding 


Messrs. C. C. Briggs & Co. have won an enviable place. They 
are first-class pianos in every respect, and the excellent materials 
entering into their construction, combined with beauty of work- 
mansbip and all those qualities of tone and action that distinguish 
a really good piano, make them favorites wherever their merits 
are known. Messrs. C. C. Briggs & Co. have issued an illus- 
trated catalogue of their pianos, which should be in the hands 
of all who are looking for a desirable and in every way worthy in- 
strument, and the catalogue may be obtained by addressing the 
firm at their headquarters, 5 Appleton-st., Boston,— Boston 
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Tne Superiority of the “SOHMER ” 
Pianos is recognized and acknowl- 








edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 

















Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 











Have the indorse- 





ment ot all leading 2 artists. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 


“ua"" NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88S FIFTH AVENUE. 





STERLING PIANO 





Solidity, Strength and Durability, and its pure 


quality of tone is equaled only by few. 


We desire every dealer should see them. 
Our new addition to factory enables us to 


promptly fill all orders. 


We solicit correspondenee for prices and 


terms. 


THE STERLING CO., 
179 and 
CHICAGO, ILL. 





FACTORIES AT DERBY, CONN. 


Has no equal in mechanical construction, for 


181 Wabash Avenue, 
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* ‘° Its leading position ion is due to its 
TONE, the MATERIAL used 
at | in its construction, and the CARE 
2 given to every detail. 

Illustrated Catalogue sent free. 


(AE iSTEY Ee ; Man 
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MANUFACTURERS OF FINE GRADE 


Upricht Saas 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 7 


MC | COLE & oUt, 


731 FIRST AVE, 


















VENEERS, 





And Impo 


FANCY woons. 


426 and 427 East Bighth St., Bast River, 








— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 





BURDETT ORGAN COMPANY. Limited. ERIE, PA. 





The Kellmer Piano. 


Sells on its merits. ponent increasing. | 
Agents Wanted 


—— MANUFACTURED BY— 


PETER KELLMER 











NEW YORK. 





IJAMES BELLAK 


1129 Chestnut Street, 


Piano and Organ Works, 


HAZLETON, PA. 


PHILADELPHIA, PA, 








AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 




















vertising expenses. 





DECKER & SON, 


Grand, Square and Ubright Piano-Fortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE, 
eeneny. and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchless 





in brilliancy, sweetness and 





power of their capacity to 





outlast any other make of 








Pianos, 








FISCHER 


1640, 








J, & G, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 





3 OFFICES AND WAREROOMS: ec, 


» 415, 417, 419, 421, 4238, 425 & 427 W. 28th Street, New York. ¢ 





73,000 


NOW IN USE. 
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VENTILATING COLBY, DUNCAN 
& CO. 


T seems that the peculiar methods of Mr. C. C. Colby, 
of the late house of Colby, Duncan & Co., were not 
limited to the exploits that now identify his name with 
the New York trade and his former agents. The sub- 
joined articles from various sources at last disclose the 
$100,000 scheme of Mr. Colby’s, of which so much has 
been hinted at in the trade. The first article is from the 
St. Paul Proneer-Press, of October 12: 


A Serious Failure. 


Late last evening, Petersen & Blaikie, piano and music dealers, at No. 34 
East Third-st., made an assignment to John W. White, of St. Paul, con- 
fessing judgment to the amount of $40,000. Some weeks ago the telegraph 
columns of the daily press announced that the Colby & Duncan Piano 
Manufacturing Company, of New York, had been placed in the hands of 
a receiver. The announcement created much surprise in music-trade cir- 
cles, for less than two weeks had elapsed since the firm had been reorgan- 
ized on a firmer basis, as reported, Mr. Petersen, of the firm of Petersen 
& Blaikie, having entered the company asa stock partner, The Colby & 
Duncan suspension was caused by the throwing out of their discounts by 
the New York banks, and the liabilities of the firm were placed at $200,000, 
with assets estimated at $70,000, The merchandise creditors were ready 
to make immediate settlement and let the affairs of the company continue, 
but the banks would not acquiesce, as the paper they held was that of small 
piano dealers in various sections of the country, all of whom were directly 
affected by any change in the affairs of Colby & Duncan. Thissuspension 
caused the closing of a large Chicago house representing the Colby & Dun 
can firm, who also carried the Chickering piano, and this closing is sup- 
posed to have been due to pressure brought by the Chickerings 

Petersen & Blaikie found themselves in the same predicament as Cross. 
They, too, had the Colby & Duncan instrument, and had given negotiable 
paper in payment, Their paper 
went to protest ; Chickerings refused support; they were unable to make 
Mr 
representatives of the principal creditors 


and also represented the Chickerings. 


payments Petersen went to New York and secured audience with 
Their paper was held by nine 
banks, eight of which agreed to make an exception to enable the St. Paul 


1 the Home, which had 


firm to make good 
a $1.3 refused, and the result was the assignment. 

rhe assets about $40,000, 
conducted a large business, having houses in both St. Paul and 


their losses, But the ninth bank 


» Claim 


f the firm are equal to their liabilities They 


have 


Minneapolis, and have been deservedly popular. They have a large num- 


ber of instruments in stock, nearly roo in rental and as many more sold on 


time payments. Purchasers of instruments on time will experience no 


difficulty, as the assignee will make collections for the creditors. The firm 


is anew one, having been organized about a year ago, but both Mr. 
Petersen and Mr. Blaikie are experienced in the business. The former 
has been in the trade many years, and had accumulated quite a compe- 
tence, allof which has been swept away by the present disaster. Mr. 
Blaikie was connected with Nathan Ford for several years and is a 
thorough business man rhe failure is directly attributed to the ———* 


of Mr, Colby 


misrepresented the 


and the music trade unite in scoring Mr. Colby as having 
affairs of the Colby-Duncan Company when he in- 


duced Mr. Petersen to become a stockholder in the firm. The assignment 
will be recorded this morning 
The next article is from the same paper of the next 


date, October 13: 


Petersen & Blaikie’s Assignment. 

The assignment of Petersen & Blaikie is not a failure, but rather a sus- 
pension of business, which will be resumed in a shorttime. The liabilities 
of the firm are about $40,009, and they don't owe anything in St. Paul, ex- 
cept about $4 Last March Colby, of the firm of Colby & Duncan, came 
to St. Paul and tried to get Petersen & Blaikie to take stock in the firm. 


He visited St 


Paul on several occasions with the same end in}view, and at 
New York. 
of Colby & Duncan had sent a great many instruments to St. Paul, and at 


ast Mr. Petersen was called to Previously, however, the firm 


the time Mr. Petersen left there were about eighty pianos in stock belong- 


ing to the New York firm which had not been ordered. Mr. Petersen 


looked into the affairs of the concern and found that they had not been as 
represented. The assets of $17 were mostly paper of country dealers. 
The debts were about $4 and were divided among several banks of 


New York. Mr. Petersen took stock in the firm to the amount of $10,000, 


and turned in four sections of land in Florida worth $25,000, with the un- 


derstanding that he was to be The subsequent transactions 
of Colby & Duncan stranded th 
large sum out of the sale of the negotiable paper which represented the 
When 


the manager. 


concern, but not before they had made a 


firm's assets the firm went into the hands of a receiver several 


firms that had been connected with them, the same as Petersen & 


musik 
Blaikie, were pushed to the wall. Upon the advice sf several other music 
firms the St. Paul house decided to assign. The Chickerings, the Mathu- 


shek and the Lindemans offer to furnish Petersen & Blaikie a full stock as 


soon as the present stock is cleared out. If there should be any difficulties 
agents of these firms; but this is not anticipated, as the 


to $10,00 


gain in business 


they will act as the 


assets will be $5,000 more than their liabilities. It will only be 


1 short time before they area The people who have pur- 


chased or rented pianos will not be inconvenienced, as the terms upon 


which these sales were made will be carried out 

The St. Paul Dézsfatch has an interesting article on 
the $10,000 offer to Mr. Blaikie and the St. Paul factory 
that was to have been: 


Force’ to the Wall. 


For several weeks past it has been whispered about that the firm of 
Petersen & Blaikie, 


water, No 


piano dealers, at 34 East Third-st., were in deep 
publicity, however, was made of the matter, as it was hoped 
that the This 
they seemed to have been unable to do, and have made an assignment:-to 
John W. Wood, 


It will be remembered that a short time ago the fact was chronicled far 


firm might be able to pull themselves out of their troubles. 
of this city, confessing judgment for $40,000. 


and near that the large pi.no-manufacturing house of Colby & Duncan 
New York, had failed. So to the 
of this one. And if the statement of Petersen & Blaikie be true 
mnected with the firm of Colby & Duncan should be landed be- 


failure of that firm may be ascribed the 
fatiure 
someone cc 
hind the bars of the penitentiary 

According to Mr. Biaikie's statement an agent of the New York house 

ume here and made representations that they (Colby & Duncan) were 
about to establish a branch piano factory in this city, and urged him to 
take stock in the concern and become the Northwestern agent at a salary 
{ $10,000 a year To this Mr. Blaikie agreed, and a deed for $40,000 
worth of property was made out. In less than two hours after they had se- 





* We prefer to leave the space blank instead of reprinting the expression 
used here by the Pioneer-Press 
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cured the deed for Blaikie’s property, they (the New York firm) assigned. 
Having become involved so largely with the Eastern firm, the failure of 
the St. Pau) firm was only a question of time. Only one man loses any- 
thing in (this city and that only $25. Petersen & Blaikie also handled the 
Chickering piano, and a considerable amount of the indebtedness of the 
firm is with this company, who, refusing support, allowed the paper given 
by Petersen & Blaikie to go to protest. About $30,000 of the liabilities is in 
accommodation notes. The schedule of the assets and liabilities of the firm 
has not yet been made up, and may probably not be completed until to- 
morrow. They will each foot up in the neighborhood of $40,000. 


And a dispatch from St. Paul in the New York 77mes 
of Monday, October 24, gives the additional information 
on the $100,000 scheme: 


A Narrow Escape for Capitalists. 

Sr. Paut, Minn., October 23.—A few weeks ago, says the Pioneer-Press, 
C. C. Colby, then chief partner but now receiver of the Colby-Duncan 
Piano Manufacturing Company, of New York, was in St. Paul ostensibly 
for the purpose of seeking a location for a new factory, but in reality look- 
ing about for funds to stay the financial wreck that threatened his firm. 
He was plausible and made quite a favorable impression on W. S. Morton, 
Lane K. Stone and other gentlemen of the North St. Paul Land Company. 
Indeed, matters had progressed so far that a tender of 25 acres of land and 
$100,000 in subscribed stock was about to be turned over to Mr. Colby, 
when it occurred to someone to look up the Colby-Duncan firm’s stand- 
ing in commercial circles. They were not mentioned at all. Mr. Colby, 
in response to inquiry, said that the omission was purely accidental and 
that none of their stock was in the market, for the reason that the holders 
valued it too highly to quote publicly. In fact, Colby, Duncan and Mr. 
Christie, the three bers of the pany, did own all the stock, but it 
was valueless, because the concern was bankrupt. If the North St. Paul 
corporation had been inveigled into the deal their subscription would not 
have been sufficient to tide the Colby-Duncan Company over its financial 
distress. 

We are of the opinion that if the North St. Paul cor- 
poration or rather the $100,000 scheme of Colby’s had 
been started a few weeks earlier, Mr. Colby would have 
succeeded, and would by this time have involved a num- 
ber of men of capital whose interests would have com- 
pelled them to see him through. Whatever people may 
say or write about Mr. C. C. Colby the fact cannot be 
denied that that individual is possessed of consider- 
able financeering engineering, and for novelty of schemes 
and originality in proposing their adoption and develop- 
ment Mr. Colby certainly “takes the cake” in the pianu 
trade. 

Mr. Peck on Monday last again denied to one of the 
staff of this paper that his firm had purchased the busi- 
ness of the receiver of Colby, Duncan & Co. Hardman, 
Peck & Co., have purchased Colby & Duncan pianos, 
Mr. Peck said, and may buy more, but the firm have not 
purchased the business which Mr. Williams is conduct- 
ing. 

















A Piano Automaton. 


REALLY sensational novelty has lately been put 
on the market by the firm of H. Peters & Co., at Leipsic, 
Germany, manufacturers of all kinds of musical goods, as violins, 
strings, kettledrums, orchestrionettes, musical boxes, accordeons, 
&c., which will shortly be in great demand also in this country. 
Already more than 3,000 of the new apparatus have been ordered 
by German, Russian, Italian, Austrian and French dealers in the 
music trade. 

This novelty is a piano automaton, an apparatus with the aid 
of which everybedy, without having previously acquired the least 
musical knowkedge, even young children, will be able to play the 
newest and most popular dances, marches, hymns or any other 
pieces of music. 

This is accomplished by simply turning the handle fixed to the 
apparatus, after the respective sheet of music (cardboard) one 
wants to play from has been affixed to the same. 

The apparatus is about 28 inches long, 23 inches high and 10 
inches deep, the scale comprising nearly four octaves in all. 

The list of tunes includes at present about 350 different Amer- 
ican, English, German, French and Spanish popular tunes. 

The instrument is made in two styles, one for use on pianos 
only and the other for use on pianos as well as on organs, 
and will be delivered in walnut or black polished wood, as 
desired. 

Both styles stand upon nicely carved feet, with rollers. 

‘The apparatus once fixed for playing will never require altera- 
tion. 

Weight, about thirty pounds forthe piano apparatus and about 
forty pounds piano and organ apparatus. Delivered upon receipt 
of payment at port of export. 

The present novelty will supply a long-felt want for many 
thousands of families, music halls, hotels, &c., as many thou- 
sands of pianos all over the world do not find their proper use 
and stand about without being used. Children will be able to 
use this instrument as effectively as grown people. 

Price-list and list of tunes for the trade only on application. 








—Among patents recently granted which are of interest to the 
music trade are the following : 
To A. J. Cole for a music-leaf turner...........+.N0. 370,855 
To W. H. Ivers for a piano.......0..ee.eeeeee0+NO. 371,069 
To W. H. Ivers for a piano pin-block..............N0. 371,070 

—The firm of Newby & Evans is rapidly acquiring a reputa- 
tion which some of the older houses would be proud to possess. 
Their instruments are giving satisfaction and gaining a name. 
The Newby & Evans upright exhibited by H. Ackerman at the 
Marion (Ohio) fair took the first premium. 





Carrying Off a Piano. 





A SUIT AGAINST A BIG FIRM FOR ALLEGED ILLEGAL CONDUCT. 


LAYTON WILLIAMS'S suit against F. A. North & Co., 

piano dealers, for damages for removing by means of a subterfuge a 

piano bought from them on installments, was tried before Judge Reed in 

Court of Common Pleas No. 3 yesterday. The jury will bring in a verdict 
this morning. 

Williams, who is a colored man and is unable to read and write, signed one 
of the ironclad leases at the time he purchased the piano, the terms of the 
lease being explained to him by an agent for North & Co. and was supple- 
mented by the statement that should Williams fall sick and be unable to pay, 
the time of payment would be extended from twenty-five months to three 
years, 

Payments fell in arrears and when North & Co. sought to recover the in- 
strument the man sent for that purpose went to the house with several others. 
Directing his companions to remain out of sight, he rang the bell. 

To Mr. Williams, who came to the door, he said he had come to tune the 
piano, While Williams went back to ask his wife about the matter the 
pseudo piano tuner called to his companions, admitted them to the house, 
and, despite the protests of Williams and his wife, d the i 
T. A. North & Co. refused to return it to Williams until he had made pay- 
ment in full under the lease. 

Counsel for Williams claimed that the agent's statement at the time Wil- 
liams put his mark to the lease changed the ch of the toa 
sale oncredit. Judge Reed charged the jury that this was so, if they were 
satisfied that the agent had not properly called Williams’s attention to a 
clause in the lease which specified that no verbal agreement should change 
the terms of the lease. The Court laid special stress upon the fact that the 
subterfuge by which the man sent for the piano obtained admission to the 
house was not such a legal notice as the ag itself required, but that 
this would not allow the jury to find a verdict for excessive damages. 

The jury had not returned a verdict when the court adjourned.—Phi/a- 
delphia Press. 

















Trade Notes. 
—A. G. Wigand is now with the Sterling Company. 
—James Bellak, of Philadelphia, is doing a very large trade at 
present. 


—Spear & Dehnhoff, music publishers, at 717 Broadway, made 
an assignment last Tuesday, to Samuel Gusthal, giving prefer- 
ences for $3,636. 


—We understand that Mr, Augustus Kleber, of H. Kleber & 
Brother, Pittsburgh, is seriously ill. Just as we go to press we 
hear of Mr. Kleber’s death. 


—J. & C. Fischer are advertising for polishers, and William 
E. Wheelock & Co. for action regulators. Both firms are receiv- 
ing many applicants for work. 


—Heinrich Auwirter, a case-maker in the piano factory of 
Schiedmayer & Sdhne, Stuttgart, who is seventy-five years old, 
celebrated his fiftieth anniversary as a workman in the factory 
on Sunday, October 2. 


—Mr. William R. Gratz, a commission merchant, of this city, 
and traveling salesman for Lindeman & Sons, is confined to his 
bed, suffering from a severe attack of pleurisy. Mr. Gratz will 
not be able to go on the road again this year. 


—Among visitors in town last week were Mr. Lucien Wulsin, 
of Cincinnati ; Mr. Valentine Becht, New Albany, Ind.; Mr. J. 
P, Wiesel, Cumberland, Md.; Mr. Phillip Werlein, of New Or- 
leans, and Mr, M. Steinert, of New Haven. 


—Mr. J. N. Merrill, with the Smith American Organ and 
Piano Company, sailed for Europe on the Aurania last Saturday. 
As is known, the Smith American Company have large interests 
in Great Britain that are taken care of by Mr. Hawkins. 


—Mr. A. Shattinger and the Merkel & Sons Piano Company, 
of St. Louis, are both moving to Olive-st., which makes that 
street a regular piano and organ avenue. Balmer & Webber 
still remain on Fifth-st., but we would not be surprised to find 
them on Olive-st. also in a short time. Business is good in St. 
Louis. 


—At the store of Gernert, Guenther & Eyth is displayed the 
bow! of a pipe which, according to its owner, Mr. Dietz, the 
trombonist, has a-history. It was once the property of the 
immortal Mozart, and it came into Mr. Dietz’s possession in 
Sondershausen, Germany. The bowl bears a design that includes 
musical instruments and the opening bars of several of the great 
composer’s works. —Pit‘sburgh Bulletin. 

The above firm are the Steck agents in Pittsburgh. 


—William C. Taylor deserves the popularity which he has 
gained for his music store by a series of choice piano recitals. 
His rooms were crowded yesterday, both afternoon and evening, 
when the Fischer grand piano was exhibited by Adolf Glose. 
There was the utmost sympathy between the player and the in- 
strument. He employed chiefly the showy music of Gottschalk 
and similar compositions, requiring a dexterous and clean touch, 
to which the piano responded with rare brilliancy and delicacy. — 
(Springfield Republican) October 20. 

Mr. Glose makes a specialty of playing pianos for exhibition 
purposes. 

—In reference to Mr. Williams's retirement from the firm of 
Theodore Pfafflin & Co., Indianapolis, which was announced in 
this paper last week, the Indianapolis Jomrna/ says : 

Mr. O. W. Williams has dissolved partnership with Mr. Theo- 
dore*Pfafflin, and retires from that house to accept charge of the 
wholesale department of the Knabe pianoforte establishment, 
with headquarters at Baltimore. Mr. Williams has been a resi- 
dent of Indianapolis for twelve years, and during that entire time 
has been in the front of musical circles and in the lead of all mu- 
sicalevents, His departure from the city will be greatly regret- 
ted on all accounts, and yet his friends will rejoice at his deserved 
promotion to so responsible a position. As a business man, in his 
relations with the leading music houses here, he has commanded 
the respect and confidence of the public, and has an experience 
and acquaintance that eminently befit him for his new duties. 
The'people of Indianapolis are much indebted to Mr. Williams, 
and he will take with him their’ best wishes for his entire success 
in the East. Mr, and Mrs. Williams leave for Baltimore: this 
afternoon, 
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“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


GBO. FP. BBN T, 


281 to 289 Wabash Avenue, CHICAGO, Hl. 
EP" SEND FOR PRICES AND CIRCULARS. 








Canal and 16th Streets, Chicago, Iu. 


The Most Perfect Organ Manufactured, It stands at the Head. 
Its Mechanism and Tone Perfect. New Styles always 


Lead. It stands Criticism and Thorough Inspection. 


Send for Catalogue. 


Territory Exclusive. 


Agents Wanted. 


THE MODERN IDEAL. 




















tmoroknde iy 








ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF— 


Te WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 
His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 
PARIS, 1855. AMSTERDAM. 138 
CHARLE STON, ICH, 1585-188 
5 Vork. ap 
VIENNA, = J LONDON, 1885. 
Artistic Repairing and Reconstruction. 





LONDON, 18sr. PHILADELPHIA, 1876. 
NEW YORK, 1853. Not competing.) 

BALTINOR 1855. GREATEST SUCCESS 

PAR | Wherever Exhibited. RRP REI ns, acum 


ASTORIA, N.Y. 


Nors.—Not connected with any other establishment 


SEND FOR CATALOGUE. } of a similar name. 


WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF — 


FORHIGN «MUSIC, 


Inclading Edition ‘‘ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘ Rohlfing.’ 


a” The Trade throughout the United States and Canada supplied at Lowest Trade Prices, 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 








(Ge ESTABLISHED 1857. > - 


JULIUS BAUER & CO., 


“— MANUFACTURERS OF — 


Sma squre 2 LANOS. 


and Square 


IMPORTERS OF MUSICAL MERCHANDISE, 
BAND INSTRUMENTS A SPECIALTY. 
A careful comparison of the BAUER PIANO with those of leading, Eastern maken respectfully solicited 
arc L 


CORRESPONDENCE FROM DEALERS INVITE 
FACTORY AND WAREROOMS: 156 and 158 Wabash Ave., CHICAGO, 














279. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 
. a | 
Bisa 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 
OR SILENT PRAC- 


THE TECHNIPHONE, “‘rice piano. 


A® instrument with a pianoforte key-board and a genuine piano touch, pha to take the place of the 
ijanoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
which all actual practice of finger exercises, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 
done, including the practice of pieces. It accelerates progress, saves money, saves nerves and saves the 
action and tone of the piano. It saves the player from that weariness and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. For the easy, certain, almost automatic 
acqu ring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 
superior to the eye ip taking exact measurements. 


THE TECHNIPHONE Co., 


7 West Fourteenth Street, New Vork. 








CHICAGO: LYON & HEALY. 








ILLUSTRATED PRICE-LIST ON APPLICATION. 


HERR PIANO CO., 
MANUFACTURERS OF FIRST-CLASS 
yy = 
erA NOS, 
No. 47 QUEEN STREET HAST, 
IORONTO, CANADA. 


HEINR. KNAUSS SONS, 


COBLENZ ON THE RHINE. 
1832. 














ESTABLISHED IN 


Piano’? Manufacturers. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS. 


UNION CENRAL, ow) o4ROMAR 


Life Insurance Co. G GRAY: 


_ PIANOS 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! | ESTABLISHED 1837, 
LARGEST DIVIDENDS! | 


ENDOWMENTS at LIFE RATES! | WHITNEY & CURRIER'S 
Assets, over ner $3, 000, 000. PALACE OF MUSIC, 


TOuweDo, omIo, 


Western Agents. 
ALFRED E. HATCH, 2 German 8t., Baltimore, FACTORY AND WAREROOMS: 
Supt, Eastern Department, 





WAREROOMS : 





643, 646 and 647 Broadway, Albany, N. ¥. 
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CHICACO. 


oe" 


Latest from Our Chicago Representative. 


148 STATE-ST., 
Cuicaco, October 22, 1887. 


XTREME dullness has prevailed throughout the 
whole piano trade during the week just passed, one house 
been the dullest week since last August. 
idemeester is still here, and since coming has only 
one day, looking after the Petersen & Blakie 
accounts are anywhere near the truth, is liable 
serious a Mr. John W. White 
d their ostensible liabilities are estimated at 
10 to $100,000, though this amount is said to include 
ble amount of accommodation paper held by the 
ks in New York. This paper was given to Colby & Duncan. 
it is said, might be cut down one-half, 
said to have been taken 
the actual assets are 


Cuicaco Orrice Musicar WE ay 


E 


stating that 
Mr. P. J. Gi 


absent about 


t has 


been 
trouble, which, if all 
o be a very nd complicated affair. 
is the assignee, an 
from $80, 0« 
a considera 
ban 
The 
but after taking out 
ver of Colby & Duncan, 


actual liabilities, 
some go pianos, 
back by the recei 
likely to be small 
failure in Memphis is said to be partly ow- 
and the ground upon which the German 
filed an attachment for $6,000 was that Mrs. 
Hollenberg had withdrawn funds from the Memphis house to start 
or help to start her son in business in Little Rock, Ark. If these 
facts can be proved the attachment is liable to hold, but if they 
not be shown to be true all the creditors will come in for their 
oportion of A letter from a lawyer of one of the 
creditors stated that his opinion was that the house could pay 
for dollar, but the creditor does not expect to realize any 
such proportion. A letter from Mr. H. W. Hollenberg to an- 
states positively that they would pay every dollar 


The Hollenberg 
ing to family troubles 


National Bank 


the assets 
dollar 


other creditor 
in full. 

(he Chickerings are now running their own house here, 
ast communication, but as yet it is only a tem- 
experiment. The Colby & Duncan pianos and a few 
i total of twenty-one pianos, were sold to Mr. J. 


veger & Sons, having taken their own pianos 


as stated in our 
porary 
others, making 
O. Twichell, and Kre 
and a few others in the apportionment, the warerooms now con- 
tain scarcely any but ¢ 

of Colby & Duncan pianos, 


hickering pianos, 
it may be of 
Messrs. Reed & Sons, of this city, bought 


* Camp are going to lay a fine floor throughout 

rrange the State-st. part for a hall by putting 
then, with 
nd elegant decorations, there will be no finer 


a glass partitior ween it and the Jackson-st. part ; 


three electric 
warerooms anyw! and for extent there is nothing in Chicago 
them at all. 

veek of the exposition: it has been a success, 
rtment alone being one of the finest displays 
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hat there was of them were good (mention has 


last year, 
been made who the « 


xhibitors were in a previous letter), and 


stra was a decided acquisition, and was listened 


gangs 
to by quit rowd in front of the orchestra stand every evening, 

as been visiting in New York for quite a 
returned. The house here is short of pianos, 


be obliged to increase the number manu- 


ninger is East, selecting a fine stock for the 
t year they were so short of pianos at the 
have 


a single piano to sell, and they 


in the same way this year. During Mr. 
Anguera has his hands full. 

they cannot complain of busi- 
Kurtzmann, of Kurtzmann & Co., Buffalo, 


on a business trip, is likely to have a repre- 


auber sav 


n Messrs. Steger & Sauber worth having. 
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Messrs aman & Passmore, Cheyenne, Ter., are re- 
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is, Of Scranton City, la., is reported to have 
the amount of $1,200. 
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undoubtedly the 
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worthy of the utmost confidence. 


the city, and 
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Trade in Oregon. 
Spoxang Fats, Wash. Ter., October to, 1887. 
ORTLAND is a city of great consequence to the 
Pacific Northwest—in fact, she is the metropolis of this 
vast area of rich and thriving country, and the United States 
census of 1880 names her as the richest city, according to her 
population, in the United States. She is situated in the heart of 
the fertile Willamette Valley, on the river of the same name, 
twelve miles from its conflux with the Columbia River. Of 
course, in so wealthy and important a city, which adds to its 
population mostly by immigration, the music business must be in 
a flourishing condition, andin proportion to the population these 
new cities have a good many more music stores than is beneficial 
to the trade. Thus Portland has no less than six music stores, 
and if the proprietors thereof were subjected to a severe scrutiny 
it would be found one of the queerest conglomerations of the 
genus homo extant. 

Five of these stores are situated on the principal business street, 
First-st.; the other, that of Kohler & Chase, is situated on 
Morrison-st., between Third and Fourth streets. It is a large 
double store, under the management of Mr. Kline, a very affable 
and able gentleman, who has been identified with the music 
business for many years, and is quite competent to meet the 
lively competition which exists in this section, and which at times 
gets sharp and unscrupulous enough to border on the proverbial 
**old clothes dealer,” who, of course, was a Jew. Kohler & 
Chase have the same line of goods here they carry in San Fran- 
cisco—namely, Decker Brothers, Behr Brothers & Co., Fischer 
and Ivers & Pond pianos, and Great Western, A. B. Chase and 
Chicago Cottage organs. Their store is generously stocked, and 
the business done here is very large. On First-st., beginning at 
the lower end, the first music store, half a block below Morrison- 
st. is D. W. Prentice’s. To all intents and purposes this is a 
branch of Sherman, Clay & Co., San Francisco, as I understand 
they have a heavy mortgage on this establishment and have 
established one of their employes as a sort of receiver. The 
stock kept here are Weber and some nondescript pianos and the 
Estey organ. 

Three blocks further up the same street and on the same side 
is Wiley B. Allen, a gentleman of a very uncertain temperament 
and of extremely close and narrow ideas, anyway as far as the music 
business is concerned. In fact, I should be inclined to call him a 
‘* Tarantelle.” He has the Steck and Peek & Son pianos and 
has, since my last visit, added the Knabe and Hallett & Cums- 
ton; also the Earhuff & Packard (Fort Wayne) organ. 

On the other side the street, on the corner, we find H. 
Sinsheimer, who, in his way, is quite a unique genius. He has 
no faith in the human species; he wouldn’t trust anybody, nor 
does he want to be trusted, at least as far as manufacturers are 
concerned, His principle is ‘‘ Here’s your goods and here’s 
your money.” He wouldn’t send money to Steinway in advance, 
but when a manufacturer presents bill and bill of lading at a 
bank agreed upon beforehand he can have his money. Mr. 
Sinsheimer is often heard to say, ‘‘ I pay cash,” and “* Sinshy,” 
as he is usually called by the fraternity, has usually added after 
his wom de plume, ‘‘1 pay cash.” He carries Steinway, Kranich 
& Bach, Decker & Son, S. G. Chickering and some pianos of 
lesser or no reputation ; also Clough & Warren, Story & Clark 
and Eastern Cottage (Bridgeport) organs. As he is the closest 
buyer anywhere and squeezes manufacturers if he gets a chance, 
that I know they must squeal, and as he believes that half a loaf 
is better than none, his business is very extensive. 

In the next block, on the opposite side, is B. W. Fisher, who 
bought out J. H. Robbins & Son. The music trade has made 
an excellent change by the exit of the latter and the entrance of 
the former. Mr. Fisher is a very nice young gentleman, new to 
the business, and starts with the best and most honorable inten- 
tions to do his business in an upright way and with credit to his 
good name. Will he be able to hold his own among such a 
crowd as is found here? I sincerely trust he may. Anyway, he 
has my very best wishes. Up tothe time of my visit he had not 
decided upon his line of pianos and organs, as he was just nego- 
tiating for several agencies, Further up stili is another concern— 
the Durant Organ and Piano Company. What this concern 
really is I cannot venture to tell. The organs are, as near as I 
can tell, made by the Chicago Cottage Organ Company ; th 
pianos are low grade. This concern has a peculiar way of doing 
business. No one can say it is not legitimate ; yet again there 
are features to make it peculiar. There is a savings-bank con- 
nected with this concern ; people can deposit their money, draw 
interest on it, and when sufficient of principal and interest is ac- 
cumulated they can have an organ or piano. In other words, the 
Durant Organ and Piano Company, consisting of Mr. Durant, 
who is himself president, secretary, board of directors, treasurer 
(especially the latter), borrows money from its customers, does 
business on it, and does the installment plan backward. Of 





course, this is all straight enough; but the competitors of the 
Durant Organ and Piano Company do not speak in high eulogies 
about the concern or its original way of doing business, although 
it is safe enough for the company. Eastern houses ought to 
copy ; it might save them financial embarrassments provided the 
public doesn’t object. 

‘From Portland one usually goes to Puget Sound, a great and 
picturesque inland sea, with gorgeous scenery, mammoth trees 
and mammoth saw-mills, and towns springing up like mushrooms 
everywhere. At the lowest end of the sound is Olympia, the 
capital of Washington Territory, where T. C. Van Epps has the 
Estey and Western Cottage organs and one or two pianos. 

Tacoma, the terminus of the Northern Pacific Railroad, is a 
comparatively new town, not much over eight years old. It has 
already 8,000 population, is handsomely built up, nicely situated 
and already boasts of four music stores, all on Pacific-ave., 
namely, E. C, Vaughan & Co., who have the Decker Brothers, 
Fischer, Behr Brothers & Co. and Ivers & Pond pianos; the 
Mason & Hamlin, A. B. Chase and Taber organs. John Pende- 
gast has the Steck and Peek & Son piano; Earhuff and Packard 
organ. 

Robert Weisbach has quite recently started an exclusively music 
store (the others carry stationery, &c.). This really is father and 
son, the former a very nice, jolly gentleman of the German type, 
the latter a young man with very genial traits, who is an excel- 
lent musician, and, who with his father’s assistance, both pecuni- 
ary and morally, will be sure to make a success. Their store is 
very tastily fitted up and nicely arranged, and has been made very 
inviting. They have the Knabe, Haines, Kranich & Bach and 
Bush (Chicago) pianos; Wilcox & White and Westen Cottage 
organs. 

W. F. Piercy & Sons have also just started in the music busi- 
ness, but had as yet no pianos and organs. 

Seattle, thirty miles further up the Sound, is the great rival of 
Tacoma, or more so Tacoma is the great rival of Seattle, the lat- 
ter being by far the older city. The squabbles and jealousies of 
St. Paul and Minneapolis are here repeated, only with much more 
force and bitterness than in the former case—in fact, much more 
so than ever before in American or any other history. Each day 
the papers teem with innuendoes and jealousy against one another, 
and each progression of one is noted and belittled by the other. 
They are both, however, a monument to American pluck and 
American progression, and both should be and area matter of 
pride.to our country, Seattle cannot boast the number of music 
store Tacoma can and in that respect she is much better off. 

G. D. Lowman has the Knabe and Smith (Chicago) pianos and 
Clough & Warren organs. Since my last visit these are entirely 
new acquisitions, he having changed his line altogether. 

Albert Hansen has Steinway, Kranich & Bach and Gabler 
pianos, Estey and Wilcox & White organs. 

G. W. Winsell is a branch of the Durant Organ and Piano 
Company, of Portland, and of course carries the same stock and 
has the same mode of doing business. 

Do the people East know that an empire is springing up here 
stronger, better and healthier than any ever existing before ; do 
they know that this country is favored by nature in climate, agri- 
cultural resources, minerals, timber, in fact, in everything that 
goes to make up a prosperous community? This Territory of 
Washington, hardly known otherwise than as a great spot on the 
map, is destined to be one of the richest, most populous and most 
powerful States in the Union. The star of the empire can travel 
no further west than the Pacific Ocean, and here nature has con- 
centrated her rarest gifts and her best efforts. rh 








Miser Paine’s Actual Hoard. 

HE inventory and appraisement of the personal 

estate of James H. Paine, the late intestate miser, was filed 

Wednesday last in the Surrogate’s Court. It is all in cash and is 
as follows: 

A ised 

} soe 
yan 


Worthless. 
Worthless. 
42,000 
3.519 

2,737 

ih 

Nominal. 

Worthless, 
Worthless, 
1,800 


$447,494 $391,188 
The appraisers were ex-Police Justice Bankson T. Morgan and 
ex-Judge Henry Howland. 


Par Value. 
Cash currency 
State bills of Metropolitan ~ “wee im suit. 
State bills, Bull’s Head Bank 
State bilis, Columbia Bank 
Four certificates of deposit, Metropolitan Bank.. 
Check returned, Chicago Land Company 
Check returned, Chicago Land Company 
Check returned, Chicago Land Compan: 
Certificate of 398 shares Chicago Land ( 
Notes of Noah B. Price. 
Note of J. M. Pelton. 
Interest secu! 


ompany. 39,100 
500 











—Of the 606 pianos ordered some time ago by the Jesse 
French Piano and Organ Company of the New England Piano 
Company all but 197 have already been placed. 








AUCUSTUS BAUS & CO., 


ORCHESTRAL, UPRIGHT 
AND SQUARE GRAND 


AGENTS WANTED EVERYWHERE. 
CORRESPONDENCE SOLICITED, 


PIANOS 


;Warerooms, 68 W. 28d Street, and Factories, 251 E, 33d and 406 & 408 E. SOth Street, NEW YORK. 


Handsome in Design, Solid in Construction, 
Brilliant in Tone, Magnificent in 
Touch, Beautifal in Finish. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Pianoforte Actions, 


ONE GRADE ONLY. 


455, 457,459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—-4 NEW YoRK -— 


DAVENPORT & TREACY, 


PIANO PLATES 


—AND- 


PIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 
| JACOB DOLL, 


GRAND, SQUARE 
and UPRIGHT 











Cc. REINWARTH, 


Piano Strings S ‘and Desks, 
PIANOFORTE STRINGS, SAWED taba ae PANELS, 


114 
Must 16th &,, How Fork, Nos. 402, 406 & 408 East 30th St., New York. 


Finest Tone. Best Work and 


Material Guaranteed. 


~ PIANOS. 


SEND FOR CATALOGUE. 


‘ EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 


BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Etc. 
LA POOR SCO, res seaaer. naw vons. 


Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 











HAZELTON 








“THOROUGH LY FIRST-CLASS 


<>. 








ingens 





PIANOS mau 





>= APPEAL TO THE HIGHEST MUSICAL TASTE, +o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YOoREK. 








ESTABLISHED 18651. 


VOSS HB & SONS, 


Fiano Manufacturers, 


No. 


170 TREMONT STREET, BOSTON, MASS. 





HALLET & DAVIS CO.S PIANOS.- 


GRAND, = and UPRIGHT, | 


ed by Liszt, Gottschalk, Wehli, Bendel, Stra 
"Abt, Paulus, Titie He ilbro 
’ ” Gre atest Masters. 


nd Germany’s 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. (. 


State and Adams Streets, Chicago; 


Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston, Mass. 





“orcans NEWBY & EVANS 


ORGANS 
Upright Pianos 


ARE NOTED FOR 
Unequaled Quality of Tone, 

ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 





Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made, 








| SPECIALTY. PRICES MODERATE. 


SIX OCTAVES A 


For Pri and Catalogues, addres 


MALCOLM LOVE & C0., 


WATERLOO, N. Y. 


[VERS POND 
PIANO S Thoroughness of Constraction. 


WAREROOMS : FACTORIES: 


Factory, 528 W. 43d Street, 


NEW TORE. 








— UNEXCELLED IN— 


of Tone, 
Elegance of Finish, 








181 & 182 Tremont Street, Boston. | Albany & Main Sts., Cambridgeport 





+= WEBER = 


PIA IN OS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


+NEW + ee - 


BRANCH: Weber Music Hall Wabash Ave., cor. Jackson St., Chica 
MANUFACTORIES: 
(21,123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street. 
4NEW + YORK.?+ 
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com MARTIN GUITARS ma ici 


Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 
























For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dz GON, Mr. WM. SCHUBERT, Mr. S. Dg La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS. Dz JANON, | Mr. N. W. GOULD, | and many others, 


but deem it unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars, Parties have in vain tried to imitate them not only here*in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 


* 


NURTZNAN KERSROSH =a Baers co 


PIANOS. Grand, Square and: Upright eee §6UPRIGHT PIANOS, 
% . “ ‘~_* 4 With Patent Harmonic Scale, Patent Cylinder 
Grand, Square and Upright. a IAN OS. 


Top, Patent Finger Guard, Pr tent Steel Action 
Received Highest Award at the United States )_ SSS 






















Frame, Patent Endwood Stringbridge, Patent 
Centennial Exh.bition, 1876. 


Touch Regulator, and 
KU —# PATENT PIANO MUFFLER =— 
C RTZMAN & C0 | And are admitted to be the most Celebrated In- 
s sy | struments of the Age. Guaranteed for Five Years. 
&@™ Illustrated Catalogue furnished on application 


The last reduces the tone toa mere Pianissimo, 
™. and saves wear of the Piano. 
MANUFACTURERS, Prices reasonable. Terms favorable. 











Weare RETAIL WAREROOMS: 15 E. 14th Street; 
iE a LI/ FACTORY AND OFFICE: 292 to 296 11th Avenue, 


NEW YORE. 


ESTABLISHED 1847, TH. MANN c= CO.. 
SAMUEL PIERCE, BIELEFELD, GERMANY, 


nesmne ass | To piohte Grand Pianos. 


Largest Organ Pipe Factory in the World. 
PATENT BRIDGE AND TUNING APPARATUS. 
ESTABLISHED 1852. M ETAL AN D wooD Endorsed by Reinecke, Stavenhagen, Scharwenka, Anna Bock and other leading Artists. 


GMITHLGIGAN woman | Pace THE A.B. CHASE C0 


A specaly made of “turnishing the Highest Class NORWA LK, OHIO, 





106, 108 & 110 Broadway, Buffalo, N. Y. | ractory, trom 233 to 245 E. 23d St., New York. 










































OICED WORK, both Flue and Reed, and 


0 ARTISTIC DECORATION OF z = ae | 
RGAN & PIANO Go. oki phat cme am 
Is also prepared to furnish the best quality of Organ “a = es 4) 
BOSTON . MASS 4 Keys, Action, Wires, Knobs, &c. ‘ = Pianos z Or ans 
= sa | Pi if , 
7 “ae t / 


NABE 


Grand. Square and Uprieht 


PIANOFORTES. 


These Instruments have been before the public for 


nearly fifty years, and upon their excellence alone 
have attained an 
5 | 


UNPURCHASED PRE-EMINENCE 
C.N. STIMPSON, |saWorscmpirsuaet | FTAGERSTOWN: MD 


—MANUFACTURERS OF — 


P PIPE 4» REED ORGANS .0F THE HIGHEST GRADE, 
Carved« Biano« Legs, WM. KNABE & CO. FROM SMALL PARLOR PIPE TO THE LARGEST 


MANUFACTURERS OF BOTH 









y 





CATALOGUES ON APPLICATION. 


JUSTLY CELEBRATED FOR 


LJ} 


SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 











For Prices and Territory address the Manufacturers. 















MANUFACTURER OF Every Piano Futty WARRANTED FOR Five Yzars. 








WAREROOMS: CHURCH AND CONCERT ORGANS 
LYRES and TRUSSES for Upright Pianos, ; ‘ , JUNY . 
‘ety of New Designs for Upright ana} 4% 112 Fifth Avenue New York. witiegiuniniiiies oan 
} variety o ew Designs for Upright an = & 
Grand Pianos, 817 Market Space, Washington, D. C. Organists and Agents please send for Catalogue and References. al 





204 & 206 W. Baltimore St., Baltimore. 





Appress WESTFIELD, MASS. 


Taee PIANOS 


| 
| Gold and Silver 
1 
lt | Medals at the 
B | World's Expo- 


| sitions of Am- 


C. C. McEWEN, | sterdam and VERY LOW 


(Antwerp. = 








W. H. co., F. comNeR. 
1 al 2 PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 








Manufacturer, 


ONDHNPR 














Ww 76 FIFTH AVENUE | Oo — — P Piano in America. (8 Sena for Catalogue, 
areroom mo Fr é 7 “9 = 4 
Factory; 218 WEST 87rm STREET, WAREROOMS: 243-245 Fast Chicago Avenue ; oa a aaa oe 
’ Pos a FACTORY: 51-53-55 Pearson Street, N. B,—Pianos not shipped before being thoroughly 
NEW YORK. Acents WanTeD. CHICAGO, ILL, | Tuned and Regulated, 
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PACKARD ORGAN. 





COURIER. 


SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN CO., 


283 





~we IT HAS NO SUPERIOR! ~~ 


CACO A 





FOR1I WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


At L our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 
action fsame, cast in one piece, patented May, 1877, and March, 1378 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








Ke 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


—i— 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Centaining all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 


and Small — 





bility. 





ee 











JARDINE & SON 


ORGAN BUILDERS, 
318 & 330 Bast 39th St., New York. 


LIST OF OUR. LARoEST 
GRAND ORGA 
Fifth Avenue Cathedral, i. oo 
manuals ; St. George’s Ch., 
% PVT St. Paul’s E. Ch., 
N. Y., 4; Fifth Avenue Pres. 
Ch., N. ¥., Brooklyn Tab 
ernacle, 4 * First rere. 
Philadelphia, 3; Trinity Ch 
fea * Orleans, 33 Christ Ch. 
ew Origan an ‘itts- 
bureb Cathedral. «. 











WEGMAN & TG 


Piano Manufacturers. 








All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 
age; any radical changes in the climate, heat or 
dampness cannot affect the standing in tune of our 
instruments, and therefore we challenge the world 
that ours will excel any other. 





AUBURN, N. ¥-.- 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 





2PrA Tos. 


Factory and Warereoms, 338 and 340 East last 31st. Si Street, New York. 





> BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Sotween ie Sees) NEW YORK. 
THE 


TABER 


ORGAN CO. 


The “IFEL 


NEUEEL Eros 


are surpassed by Hag made either side 
of the Atlantic and are recommended by 


+ Liszt Rubinstein, Scharwenka « 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-18, Kronenst. Berlin. 








THEODORE 

Attorney and Counsellor-at-Law, 99 Nassav 
Street (Bennett Building), uptown adaress, 292 Fifth 
Avenue. New Vork. 


SUTRO, 





FACTORY, 
Worcester, Mass. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 





MANUFACTURERS OF 


yet PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &c, 


\ Nickel- “deren Bronzing and Japanning, Fine Gray and 
Malleable Iron Castings. All kinds of Piano Bolts 


Patented. constantly on hand. 


~ STRAUCH BROS., 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORTE ACTIONS. 








22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


THE MILLER’ ORGAN 


Is the Best and Most Salable 
Organ of the day. 


P AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. GATALSCUE, &c,, FREE, 


b MILLER ORGAN CO., lebanon, Pa. dite 
CONOVER BROS. 


MANUFACTURERS OF 


UPRICHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
| and salesmen, are our Patent Action, Patent Metal Action Rai! 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 





400 & 402 West Fourteenth Street 


® and 27, 39, 41, 42.8 46 Winth art NEW YORK. 


| The Best Piano in the Market. 
PEEK & SON, Manufacturers, 


212, 214, 216 W. 47th St, NEW YORK. 





gi Special Terms and Prices te 
Responsible Dealers. 


GHORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CO., 








105 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 
Music Racks 
Artists’ Busts 
c., &e. 


Goods sent 
» en Selection 
to the Trade 
Lowest Prices, 

Ottoman 
Piano - Stools 

= SS = a great 

Specially. 

FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 
P. O. Box 2920. Next to Steinway Hall. §248 Send for Illustrated Catalogue. 





Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square? Upright Pianofortes, 


FACTORY and WAREROOMS: 449 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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MASON & HAMLIN 


STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour ee Portman ene LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20— 24, HAMBURG GERMANY. 








Finishing Factory, Fourth Avence, 52d—B38d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





The Cabinet Organ was introduced in its 
present form by Mason & Hamlin in 1861. Other 
makers followed in the manufacture of these in- 

@ struments, but the Mason & Hamlin Organs have 


always maintained their supremacy as the best 
in the world. 
Mason & Hamlin offer, as demonstration of the unequaled excellence of their organs, the 


fact that at all of the great World’s Exhibitions, since that of Paris, 1867, in competition with 
best makers of all countries, they have invariably taken the highest honors. Illustrated 


catalogue free. 


Mason & Hamlin’s Piano Stringer was introduced 
by them in 1882, and has been pronounced by ex- 
perts the ‘‘ greatest improvement in Pianos in half 

@ acentury.” Acircular containing testimonials from 


three hundred purchasers, musicians and tuners, sent, 
together with descriptive catalogue, to any appli- 
Pianos and Organs sold for cash or easy payments; also rented, 


MASON & HAMLIN ORGAN AND PIANO C0, 


154 Tremont Street, Boston; 46 East 14th Street (Union Square), 


cant. 


New York; 149 Wabash Avenue, Chicago. 














QNLY THE BEST MATERIALS | USED. 


5 APPLETON STREET, BOSTON, MASS. 





C.C. BRIGGS & CO. 


Upright, Square and Grand Pianos. 


NONE BUT THE FINEST WORKMANSHIE. 





NEW YORK WAREROOMS : 74 FIFTH AVENUE. 




















Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE. N. Y. 


PIANO? ORGAN | 











gs ey 
ULL if po oe LEYDEN, 


DOLGEVILLE, OTTER LAKE, PORT 
LEIPZIG, N. Y. 





a -gaenal 





MATERIALS, 
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BEHNING 


Square, Upright and Grand waance 


Factory: 128th Street near Third Avenue, New York. 


BHEHNING & SON. 


LOOKWOOD PRESS 





UPRIGHT AND SQUARE. 


R. M. BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are prepared 
to place additional agencies. Prices low. rite 
for Illustrated Camaagee. 


BENT PIANOS: 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 
to 506 West 52d Street, New York, 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 








RICHMOND, INDIANA. 





126 and 128 Duane Street, Cor, Church, New York. 








